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Manor Primary School 

Year 5 Music: Benjamin Britten 

 

Overview of the Learning: 

This is a six-week Unit of Work that builds on previous learning. It is supported by weekly lesson plans and assessment. All the learning is focused around one song from Benjamin Britten’s Friday Afternoons: A Tragic 

Story. 

Other learning within the unit gives your class the opportunity to research Benjamin Britten’s life and to listen to many of his other works through links to Britten100.org and Fridayafternoonsmusic.co.uk. 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 listen with attention to detail and recall sounds with increasing aural memory  

Pupils should be taught  

● how to listen to music 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to work together in a band/ensemble 

To develop the correct musical vocabulary. 

● to experience links to other areas of the curriculum  

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document) 

● to undertake all these independently 

Expectations 

Children will 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 

 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 

 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 

http://www.britten100.org/
http://fridayafternoonsmusic.co.uk/
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 Improvise with creativity and understanding 

 Compose single melodies with understanding 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Learning Objectives Suggested Learning Opportunities  
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Song:  
 
A Tragic Story by Benjamin Britten 

 
 
Background Information to the Song 
 
In 1934 Benjamin Britten wrote a series of 12 songs for the school in 

Wales where his brother was a teacher. These songs, called Friday 

Afternoons (that was when pupils had their singing practice), started a 

long process of writing music for schools and Britten’s lifelong 

interest in music for young people and in music education. Britten set 

to music text by many different poets and authors. The music always 

illustrates beautifully the mood of the text. All the songs are 

accompanied by the piano. 

 
A Tragic Story is one of the Friday Afternoons songs. The text comes 

from Five German Ditties by William Thackeray, an English novelist 

(1811-1863). 

 
In the 1920s and early 30s, children sang mostly nursery rhymes and 

playground chants, and Folk songs with simple accompaniments. When 

Britten composed these songs, they would have felt very contemporary 

to the children, just as it does when we sing the latest Pop songs at 

school today. 

 

Learning objectives 

 To appraise a piece of music. 

 to experience and learn how to apply key musical concepts/elements 

eg finding a pulse, clapping a rhythm, use of pitch. 

 To sing in tune with expression and enjoyment. 

 

 
 

Listen to and appraise the song: 

Discuss the song and what you can hear in it. 

 
The following questions can be seen on-screen; answers are below. 

  
“Do you like the song?” 
 
There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all sensible answers are valid. 

  
“What can you hear?” 

 

● The vocal line: how many singers? Male/female? (A female singer). 

 

● The backing/accompaniment: how many instruments? Which ones? (Piano). 

 

● The texture: is it thick/thin or inbetween? Are there many layers of sound, or just one/two? Are there many voices 

singing/instruments playing or just one/two? (The texture of the piano accompaniment changes in each verse and becomes 

increasingly varied. Verse 1: sparse; verse 2: a little fuller with more chords; verse 3: more movement/leaps; verse 4: more 

movement in the bassline; verse 5: more chordal again; verse 6: single line contrary motion, giving lots of movement in the 

accompaniment; a final fast climax to the slow ending). 

 

● The tempo: is it fast or slow or inbetween? (The tempo gets faster in each verse, increasing as the sage gets more frustrated 

with his pigtail and as he twirls and twists). 

 

● The dynamics: is the music loud/quiet or in between? Is it the same throughout or does it vary? (The dynamics change to 

support the text as it tells the story. The song starts very quietly, building to the climax in the final verse as the sage twists 

and tacks). 

 

● Unusual words in the text: some words are old-fashioned terms that we don’t use today. Which words are new to you? What 

do you think they mean? (Eg yore, mus’d). 

 
“What is the story told in this song?” 
 
This song was written for children to sing in the 1930s. 
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The song describes a sage who had a pigtail, hanging from the back of his head. The sage thought deeply about how he could get it to 

hang from the front. He thought that if he turned and twisted and twirled around, he might be able to change its position. He tried and 

tried, turning faster and faster but his endless efforts failed. He could not get his pigtail to hang at the front of his head! 

  
“What is the mood of the song?” – explore moods that the song evokes. 

 

To listen to more of Britten’s works as part of these Listen and Appraise activities, go to the Britten100 website 

http://www.britten100.org/new-to-britten/the-music 

 

Explore various rhythm pulse and pitch games – see detailed overview planning on website for suggestions.  

 

Sing and enjoy the song, peform various sections in groups/whole class.  

 

 

  

Song:  
 
A Tragic Story by Benjamin Britten 

See session 1 for background information. 
 

This arrangement of the song uses Britten’s melody (tune) but there 

is a new accompaniment in a Blues style. Remember that Britten’s 
version would have felt very modern to children in the 1930s. Does 

this version feel modern to you? 

 
Musicians frequently make arrangements (or cover versions) of a 

piece of music, and in this way, make it their own. For ideas, see 

‘Arrangements/Covers’ in the Extension Activities of this unit. 

 

Learning objectives: 

 To appraise a piece of blues music. 

 To compare and contrast two styles of the same piece of music 

 to experience and learn how to apply key musical concepts/elements 

eg finding a pulse, clapping a rhythm, use of pitch 

Listen and appraise together. 

“What is the style of the music?” Begin to 

compare this version with last weeks version of the 

song. This is a Blues version of the song. 

 
About the Style 
 
Blues is a style of music originating in the deep south of America and is considered an ancestor of Jazz. The Blues was created by 

African-American communities at the end of the 19th century who had suffered through slavery. Spirituals and work songs were sung to 

make their ordeal more bearable. These sad songs were the beginnings of the Blues. 

  
“What are the general style indicators of Blues music?” 
 

● The Blues form can also be heard in Jazz and Rock’n’Roll and is characterised by the use of a structure called the 12 Bar Blues. 

This is a set pattern of chords that repeats every 12 bars and is easily recognisable by listening. 
 

● The Blues uses a sad and melancholic melody that evokes feelings of being downtrodden or ‘blue’. 
 

● A rhythm section, voice, guitar, and harmonica are often featured in these songs. 
 

http://www.google.com/url?q=http%3A%2F%2Fwww.britten100.org%2Fnew-to-britten%2Fthe-music&sa=D&sntz=1&usg=AFQjCNEghiP_VP_e66L04iO4oGEKs0aJAg
http://www.google.com/url?q=http%3A%2F%2Fwww.britten100.org%2Fnew-to-britten%2Fthe-music&sa=D&sntz=1&usg=AFQjCNEghiP_VP_e66L04iO4oGEKs0aJAg
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 To sing in tune with expression and enjoyment. ● Improvisation features in the Blues. Improvisation comes from the heart and expresses how you are feeling. 
 

● The lyrics in a Blues song usually follow a pattern: the first and second lines are the same; the third line is different but 

rhymes with the first two. 

  
“What are the style indicators used in this song, ie how do I know this is Blues music?”  

● The melody is sad and melancholic. 
 

● A rhythm section, voice and guitar are used in this song. A brass section also features in this arrangement of the song. 

  
“How is this song different from the Britten version?” 
 

● The accompaniment is completely different as we have stated above. 
 

● The instrumentation builds as the song gets faster and faster. 

 

Begin to develop quality singing within the class, use on screen pointers ~ focus on ‘Learn to sing the song’ 
 

To sing with smiling faces and bright eyes. ‘Smiling’ encourages a brighter sound; it lifts the voice; and a group of smiling faces 

leads to a far better performance. 
 

● To aim for a good round sound. 
 

● To sing out (to project their voices) but never to shout (shouting comes from the throat and will end up hurting the 

voice). 
 

● To stand with straight backs, feet hip-width apart, hands by their sides unless they are performing actions. 
 

● To breathe from deep inside, without disturbing the shoulders. 
 

● To breathe at the ends of phrases/lines and in the same places as each other (if necessary, have a discussion about where to 

breathe). 
 

● To take care over diction and to enunciate consonants carefully and together as a group; even when they sing a Pop song the 

words should be clear. 

 
 
Consider whether your version of the song would benefit if it includes: 
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● Some actions/dance moves (but make sure they do not distract from the quality of the children’s vocal sound). 
 

● Contrasts in dynamics (eg a quiet verse, a louder chorus, etc). 
 

● Contrasts in texture (eg a solo or duet in the verse; everyone singing the chorus, etc). 

 

Perform and share singing. 
S

o

n

g

: 

Jazz man - Benjamin Britten 

Background information 

In 1934 Benjamin Britten wrote a series of 12 songs for the school in 

Wales where his brother was a teacher. These songs, called Friday 

Afternoons (that was when pupils had their singing practice), started a 

long process of writing music for schools and Britten’s lifelong 

interest in music for young people and in music education. Britten set 

to music text by many different poets and authors. The music always 

illustrates beautifully the mood of the text. All the songs are 

accompanied by the piano. 

 
Jazz-Man is one of the Friday Afternoons songs. The text is by Eleanor Farjeon 
 

(1881-1965) who was an English author. Her best-known work is 

the popular children’s hymn, "Morning Has Broken”, written in 

1931 to an old Gaelic tune. 

 

Learning objectives: 

 To appraise a piece of jazz music. 

 To compare and contrast two pieces of  

 to experience and learn how to apply key musical concepts/elements 

Listen and appraise song together. 

  
What is the story told in this song? 
 
It is an upbeat, rhythmic song about a one-man-band. The words suggest the character of the man is similar to the noise and clatter he 

makes with his instruments: the ‘Howling Pandemonium of the One-Man-Jazz’! 
 
The song was written for children to sing in the 1930s, when Jazz music was still relatively young. The style of the music is not Jazz, 

even though the title of the poem is ‘Jazz-Man’. What reasons could you give to explain this? 

 

Explore the mood of the song. 

 

These musical features help to tell the story and enhance the words in the following ways: 

 

● The words ‘Crash and Clang! Bash and Bang!’ and ‘Toot and Tingle! Hoot and Jingle!’ are onomatopoeic and the piano 

accompaniment enhances this beautifully with its huge, heavy chords followed by a trill in both introductions. 

● The off-beat piano accompaniment in verse 1 brings out the cheeky nature of the song and as the verse continues the 

accompaniment becomes more circus-like. The one-man-band reminds us of a clown. 

● In verse 2, the piano accompaniment mixes up the tune to help us experience the pandemonium. The words tell us that ‘the 

tunes all mingle’. 
 
Play various rhythm, pitch and pulse games (see overview detailed online planning) 

 

Link back to last weeks singing session and explore key skills in quality singing. 

 

Perform and share. 
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eg finding apulse, clapping a rhythm, use of pitch 

Song: 

Jazz-Man - Trad Jazz Version and original Britten 

 

Optional: A Tragic Story by Benjamin Britten and Blues version 

About the song 
 

This arrangement of the song uses Britten’s melody (tune) but there is 

a new accompaniment in a Traditional Jazz style. Remember that 

Britten’s version would have felt very modern to children in the 

1930s. Does this version feel modern to you? 

 
Musicians frequently make arrangements (or cover versions) of a piece of music, 

and in this way, make it their own. For ideas, see ‘Arrangements/Covers’ in the 

Extension Activities of this unit 

Learning objectives: 

 To appraise a piece of traditional jazz music. 

 To compare and contrast two pieces of 

 to experience and learn how to apply key musical concepts/elements 

eg finding apulse, clapping a rhythm, use of pitch 

 to develop creativity through improvising and composing within the 

song 

 to develop confidence in performing and appraising the work of 

others. 

 

 

Listen and appraise the song together. 

 

“What is the style of the music?” 
 
This is a Traditional Jazz version of the song. Traditional Jazz (Trad Jazz) refers to the Dixieland and Ragtime Jazz styles of the 1920s and 

1930s in America. In Britain the Trad Jazz scene was an important feature of the early 1960s, before the Beatles and the development of 

Pop music. 

  
About the Style 
 
African slaves who had been cruelly transported from their homelands to America used music as a means of finding comfort. Under 

these conditions were born the Blues, Ragtime and New Orleans Jass, or Jazz – as it was later to be known. 

 
After the American Civil War, many brass instruments were discarded by the military. These were enthusiastically taken up by black, 

untrained, would-be musicians, who taught themselves to play. Gradually a new music was created, and in New Orleans at the turn of the 

20th century it was being played everywhere. 

 
In the late 1920s and early 1930s, Louis Armstrong was by far the most influential of the soloists, creating a demand for this ‘new’ style of 

Jazz. Other influential soloists who are still revered in traditional Jazz circles today include Sidney Bechet and Bix Beiderbecker. Many 

artists of the Big Band era, including Glenn Miller, Gene Krupa and Benny Goodman had their beginnings in Trad Jazz. 

 
What are the general style indicators of Traditional Jazz music? Traditional Jazz music: 
 

● The front line would consist of trumpet/cornet, clarinet, trombone and tenor/alto/baritone saxophone. 
 

● The rhythm section would consist of piano, banjo/guitar, tuba, string bass/bass sax, drums/washboard. 
 

● The front line would always play melodies that weave in and out with each other. ● A simple chord pattern, easy to learn 

by ear, is used. 

● The music usually has a swingy, jazzy feel with 2 or 4 beats in a bar. 

 
How is this song different from the Britten version? 
 

● The accompaniment is completely different as it uses the instrumentation stated above with a swingy, jazzy feel. 

 



 

Manor Primary School  

 

Follow screen indicators for ‘Learning how to sing the song.’ 
 

Perform and share. 

Song: 

Begone, Dull Care! by Benjamin Britten 
 
Optional: A Tragic Story by Benjamin Britten and Blues version 

 

See previous background information. 

 

 To appraise a piece of  

 To compare and contrast two pieces   

 to experience and learn how to apply key musical concepts/elements 

eg finding apulse, clapping a rhythm, use of pitch 

  

Listen and appraise this piece of music 

and compare to previous pieces. 

 

What is the story told in this song?” 
 
This song was written for children to sing in the 1930s. 

 

  
The song tells us to be happy and to stop worrying, to dispel any negative thoughts which might kill you. If you care too much you will 

get old and grey. Dancing and singing are the best ways to get rid of worry and negativity. 

  
“What is the mood of the song?” 

 

How does the music make the story more interesting?” The music enhances the words 

in the following ways: 

 

● The piano accompaniment is fast, busy and loud in verse 1 supporting the text that tells us to be happy and to stop worrying: 

“Begone, dull care!” 
 

● The text is accompanied by chords, reinforcing the authoritative voice. The piano plays florid lines to bring interest at the 

ends of phrases. 

 

● Verse 2 is quiet at the start and in a minor key. This enhances the more serious nature of the text telling us the effect of 

too much worry. 

 

● There is a crescendo to forte in the dynamics through the verse as the text suggests that dancing and singing will 

make us happy. 

 

Explore, rhythm, pitch and pulse and 

singing games – see detailed planning. 
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When to Sing, When to Listen, in A Tragic Story 
 
Decide if you are going to use actions and movement in this song and if so, what and where. 

 
Sing all 6 verses. Perhaps include solos or feature small groups of vocalists. 

 

Melody parts are available for use as extension work. 

 

Song: 

Begone, Dull Care! - Latin and Britten version 

 

Optional: A Tragic Story by Benjamin Britten and Blues version 

 

About the song 
 
This arrangement of the song uses Britten’s melody (tune) but 

there is a new accompaniment in a Latin style. Remember that 

Britten’s version would have felt very modern to children in the 

1930s. Does this version feel modern to you? 

 
Musicians frequently make arrangements (or cover versions) of a 

piece of music, and in this way, make it their own. For ideas, see 

‘Arrangements/Covers’ in the Extension Activities of this unit. 

 

Learning objectives: 

 To appraise a piece of latin music. 

 To compare and contrast two pieces  

 to experience and learn how to apply key musical concepts/elements 

eg finding apulse, clapping a rhythm, use of pitch 

 To perform a piece of music. 

 

Listen and appraise, compare to other pieces studies in this unit. 

 

“What is the style of the music?” This is a Latin 

version of the song. 

 
About the style 
 
Latin American music mixes influences from Spanish, African, Native Latin American and also Western sources. 

  
“What are the general style indicators of Latin music?” 

 

● Percussion instruments including congas, claves, bongos and maracas are used. 

 

● Every style of Latin music is based around a five-beat rhythm called clave. 

 

● It is Dance music with a Dance beat. 

 

● Some of the popular Latin dance styles are Salsa, Samba, Bossa Nova, Mambo and Merengue. 

 

● Latin music is up-tempo and energetic. 

 

● Instrumentally there is usually a rhythm section (piano, bass guitar and drums). There is sometimes an electric guitar and 

often a horn section (sax, trumpet and trombone). 

  
“What are the style indicators used in this song” ie how do I know this is 

Latin music? 

Percussion instruments including congas, claves, bongos and maracas are used. 

 



 

Manor Primary School  

 

● Every style of Latin music is based around a five-beat rhythm called clave. 

 

● It is Dance music with a Dance beat. 

 

● Latin music is up-tempo and energetic. 

 

● Instrumentally there is a rhythm section (piano, bass guitar and drums). There is a guitar and a horn section (sax, trumpet and 

trombone). 

How is this song different from the Britten version? 
 
The accompaniment is completely different as it uses a full Latin band with Latin rhythms, not just a piano. 

 

 

End of unit performance: 

 

General Info About Performance 
 
At the end of every lesson, share what has taken place during the lesson. A performance of the continuing process is important. If 

possible, make an audio and/or visual recording of your performance. Among other things, it will log your children’s progress. 

 
Choose one of these options for your end-of-unit performance: 

 

● Sing A Tragic Story by Benjamin Britten 

 

● Use instrumental parts (melody) for extension purposes. 

 

● Sing the Blues version of A Tragic Story 

 

● Decide on any combinations of the above with the children. 

 

The melody line (for instruments) of A Tragic Story is available for download to use for extension work. 
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Manor Primary School 

Year 5 Music: Classroom Jazz 

 

Overview of the Learning: 

In this unit children’s learning will focus on two musical pieces: Three Note Bossa and The Five Note Swing. The material presents an integrated approach to music where games, the interrelated dimensions of music (pulse, rhythm, 

pitch etc.), singing and playing instruments are all linked. In this unit children will listen to and appraise Jazz music. They will identify style indicators of Jazz  music; investigate how a Jazz songs are  put together and 

explore structure/form/shape of a range of Jazz Pieces. They will also explore Pulse/Rhythm/Pitch of Jazz music. They will put tuned percussion to Jazz music, create musical compositions of their own to fit Jazz music and 

they will improvise.  

They will create a Jazz performance 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 listen with attention to detail and recall sounds with increasing aural memory  

Pupils should be taught  

● how to listen to music 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum  

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document) 

● to undertake all these independently 

Expectations 

Children will 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 

 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 
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 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 

 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose single melodies with understanding 
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Learning Objectives Suggested Learning Opportunities  

Background Information to the Tune/Song 
 

This is a Bossa Nova-style tune that teaches us about improvisation in the classroom 

 To appraise a piece of Jazz music 

 to experience and learn how to apply key musical concepts/elements eg 

finding apulse, clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with notated scores to 

work together in a band/ensemble 

 to develop creativity through improvising and composing within the 

song 

 

 
 

Listen and Appraise The Three Note 

Bossa by Ian Gray 

Listen 
 

Play The Three Note Bossa track and find the pulse. 

 
 

Appraise 

What Can You Hear?” Pointers for 

listening include: 

 

● The melody or tune is played by..... (you decide). 

 

● What instruments can you hear? There are 4. 

 

● Is there a solo? If so, can you hear which instrument is playing it? 

The texture (the layers of sound that make music interesting, sometimes you can hear instruments coming in one at a time, 

sometimes they play all at once): is it thick, thin or inbetween? Are there many layers of sound, or just one/two? Are 

there many voices singing/instruments playing, or just one/two? 

 

● The tempo (speed of the music): is it fast, slow or inbetween? 

 

● The dynamics (loud, quiet etc): is the music loud, quiet or inbetween? Does it change during the piece or does it 

stay the same? 

 

“What is the Style of this Music?” 
 

This song is a Bossa Nova which comes from South America. Here are some examples for you to listen to: 

 
● Girl From Ipanema by Astrud Gilberto 

 

● Desafinado by Stan Getz 

“How is the song/tune put together?” 
 

What is the structure/form/shape of the song/tune? 
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The structure of the song is: 

 

Introduction 

Tune/Head Tune/Head 

repeated Improvisation 

Tune/Head Tune/Head 

repeated 

Learn to play the tune/head 

 

See the activity manual. 
 

This 8 bar melody, called the tune or the head, is made up of a short, ascending phrase played 3 times: 

 
GGAAB rest rest rest (rest means don’t play) GGAAB rest rest 

rest 

GGAAB rest rest rest 

 

The tune/head is followed by a ‘rounding off’ phrase: 

 
BBAAG rest rest rest 

The whole tune/head: 
 

GGAAB rest rest rest 

GGAAB rest rest rest 

GGAAB rest rest rest 

BBAAG rest rest rest 

 

Before attempting to play this tune/head, the class must sing the melody along with the backing track to make sure it has been 

internalised. 
 

Now play the tune/head on instruments. 

 

Introducing improvisation with the tune/head 

Use the notes of the tune/head to improvise a new melody. Use the notes in a different order to the tune/head but keep 
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to the same rhythm at first, a bit like a musical anagram. This will give the improvisation a musical shape. 
 

● The notes used were GAB but in this shape, GGAAB, a rhythm using 5 notes. Each child can try to improvise two shapes 

(12345 rest rest rest) but encourage them to make the second different from the first – the easiest way to do this is to start 

each shape on a different note. 
 

● Initially this can be done all together – it will sound a little chaotic, but will help the children gain confidence. 

Give a count in of “1234” – they should all start together, end together, use the same notes but in a different order. 
 

● Emphasise that, if they only use the notes G, A and B they can’t be wrong. 

Perform/Share 

 
 

 

Share what you have learnt in this step. 

 

● Following the introduction, play the tune/head all together 
 

● Have some solos either individually or in groups, you and the children decide ● After 8 times through, 

there will be a ‘fill’ on the drums and this will lead into ● The tune/head 

● The tune/head repeated 

 

 

 

Background Information to the Song 
 

Desafinado, a Portuguese word that means out of tune, is the title of a Bossa Nova 

song composed by Antonio Carlos Jobim. The version by Stan Getz and Charlie 

Byrd from the album Jazz Samba was a major hit in 1962. Stanley Getz, born in 1927, 

was an American jazz saxophonist known as "The Sound" because of the warm, 

lyrical tone he produced on his saxophone 

 To appraise a piece of Jazz music 

 To compare and contrast two pieces of Jazz  

 to experience and learn how to apply key musical concepts/elements eg 

finding apulse, clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with notated scores to 

work together in a band/ensemble 

Listen and Appraise 
 

Desafinado by Antonio Carlos Jobim played by Stan Getz 

Listen 
 

Play Desafinado and find the pulse. 

 
 

Appraise 

What Can You Hear?” 

Focus the discussion around instruments, texture, tempo and the other interrelated dimensions of music. 

 
“What is the Style of this Music?” 
 

This song is in a Bossa Nova style just like The Three Note Bossa 
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 to develop creativity through improvising and composing within the 

song 

 

“How is the Song/Tune Put Together?” 
 

Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

 

Focus back on The Three Note Bossa track 

Play the tune/head Build on the previous step’s learning. 

 

This 8 bar melody, called the tune or the head, is made up of a short, ascending phrase played 3 times: 

 
GGAAB rest rest rest (rest means don’t play) GGAAB rest rest 

rest 

GGAAB rest rest rest 

 
 

The tune/head is followed by a ‘rounding off’ phrase: 

 
BBAAG rest rest rest 

 

The whole tune/head: 

 

GGAAB rest rest rest GGAAB rest 

rest rest GGAAB rest rest rest 

 BBAAG rest rest rest 

 
Before attempting to play this tune/head, the class must sing the melody along with the backing track to make sure it has been 

internalised. 

 
Now play the tune/head on instruments. 

Improvisation with the tune/head 

 
 

●  Use the notes of the tune/head to improvise a new melody. Use the notes in a different order to the tune/head but 

keep to the same rhythm at first, a bit like a musical anagram. This will give the improvisation a musical shape. 
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● The notes used were GAB but in this shape, GGAAB, a rhythm using 5 notes. Each child can try to improvise two shapes 

(12345 rest rest rest) but encourage them to make the second different from the first – the easiest way to do this is to start 

each shape on a different note. 

 

● Initially this can be done all together – it will sound a little chaotic, but will help the children gain confidence. 

Give a count in of “1234” – they should all start together, end together, use the same notes but in a different order. 

 

● Emphasise that, if they only use the notes G, A and B they can’t be wrong. 
 

Perform/Share 
 

Share what you have learnt in this step. 

 

● Have some solos either individually or in groups, you and the children decide 

 

● After 8 times through, there will be a ‘fill’ on the drums and this will lead into 

 

● The tune/head 

 

● The tune/head repeated. 

Background Information to the Song 
 

Ben Webster was an American Jazz tenor saxophonist who was born in 

Kansas City, March 27, 1909 and died in Amsterdam September 20, 1973. He 

is buried in Copenhagen. He came to London in December 1964 for a gig at 

Ronnie Scott’s Jazz Club and stayed in Europe for the rest of his life. 

Cotton Tail is a 1940 composition by Duke Ellington. It is based on 

George Gershwin's song I Got Rhythm. The first Ellington recording (2 

May 1940) is remembered for the amazing tenor saxophone solo by Ben 

Webster. 

 To appraise a piece of Jazz music 

 To compare and contrast two pieces of Jazz  

 to experience and learn how to apply key musical concepts/elements eg 

finding apulse, clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with notated scores to 

work together in a band/ensemble 

Listen and Appraise 
 

Cotton Tail by Duke Ellington and performed by Ben Webster 

Listen 
 

Play Cotton Tail and find the pulse. 

 
 

Appraise 

What Can You Hear?” 
“What is the Style of this Music?” This piece of 

music is in a Swing style 

 

“How is the Song/Tune Put Together?” 
 

Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

Focus back on The Three Note Bossa track 
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 to develop creativity through improvising and composing within the 

song 

 

Play the tune/head Build on the previous step’s learning.  

Build on the previous step’s learning. 

 

This 8 bar melody, called the tune or the head, is made up of a short, ascending phrase played 3 times: 

 
GGAAB rest rest rest (rest means don’t play) GGAAB rest rest 

rest 

GGAAB rest rest rest 

 
The tune/head is followed by a ‘rounding off’ phrase: 

 

BBAAG rest rest rest 

 
The whole tune/head: 

 

GGAAB rest rest rest GGAAB rest 

rest rest GGAAB rest rest rest 

 BBAAG rest rest rest 

 

Before attempting to play this tune/head, the class must sing the melody along with the backing track to make sure it has been 

internalised. 

 
Now play the tune/head on instruments. 

Improvisation with the tune/head 

 
 

See the activity manual and build on the learning carefully from the last step. 

 

● Use the notes of the tune/head to improvise a new melody. Use the notes in a different order to the tune/head but 

keep to the same rhythm at first, a bit like a musical anagram. This will give the improvisation a musical shape. 

 
● The notes used were GAB but in this shape, GGAAB, a rhythm using 5 notes. Each child can try to improvise two shapes 

(12345 rest rest rest) but encourage them to make the second different from the first – the easiest way to do this is to start 

each shape on a different note. 
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● Initially this can be done all together – it will sound a little chaotic, but will help the children gain confidence. 

Give a count in of “1234” – they should all start together, end together, use the same notes but in a different order. 

 
● Emphasise that, if they only use the notes G A and B they can’t be wrong. 

 
 

 Perform/Share 

 

Background Information to the Song 
 

This is a Swing-style tune written to learn about improvisation in the classroom 

 To appraise a piece of Jazz music 

 To compare and contrast two pieces of Jazz  

 to experience and learn how to apply key musical concepts/elements eg 

finding apulse, clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with notated scores to 

work together in a band/ensemble 

 to develop creativity through improvising and composing within the 

song 

 

 

Listen and Appraise Five Note 

Swing by Ian Gray 

What Can You Hear?” Pointers for 

listening include: 

 

● The melody or tune is played by ......(you decide). 

 

● What instruments can you hear? There are 4. 

 
● Is there a solo? If so, can you hear which instrument is playing it? 

The texture (the layers of sound that make music interesting, sometimes you can hear instruments coming in one at a time, 

sometimes they play all at once): is it thick, thin or inbetween? Are there many layers of sound, or just one/two? Are 

there many voices singing/instruments playing, or just one/two? 

 
● The tempo (speed of the music): is it fast, slow or inbetween? 

 

● The dynamics (loud, quiet etc): is the music loud, quiet or inbetween? Does it change during the piece or does it 

stay the same? 

 
 

“What is the Style of this Music?” 
 

This piece is an example of Swing/Jazz. This style became popular in the 1940s. It was their equivalent of Pop music – everyone 

used to dance to it. Here are some examples of the style for you to listen to: 

 
● Take the ‘A’ Train by Duke Ellington 
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● One O’Clock Jump by Count Basie 

 
 

“How is the song/tune put together?” 
 

What is the structure/form/shape of the song/tune? 

 
Introduction 

 

An 8 bar tune (A) 
 

The same 8 bar tune repeated 8 bar 

tune called the Middle 8 Tune/Head 

Tune/Head repeated 

Many Jazz tunes and Pop songs have this ‘plan’ – the musical word to describe its FORM – AABA; a tune, that tune 

again, a different tune, the original tune once to finish. 

 

Improvisation with the tune/head Five note Swing 

 
 

See the activity manual and build on the learning carefully from the last step. 

 

● Use the notes of the tune/head to improvise a new melody. Use the notes in a different order to the tune/head but 

keep to the same rhythm at first, a bit like a musical anagram. This will give the improvisation a musical shape. 

 
● The notes used were GAB but in this shape, GGAAB, a rhythm using 5 notes. Each child can try to improvise two shapes 

(12345 rest rest rest) but encourage them to make the second different from the first – the easiest way to do this is to start 

each shape on a different note. 

 
● Initially this can be done all together – it will sound a little chaotic, but will help the children gain confidence. 

Give a count in of “1234” – they should all start together, end together, use the same notes but in a different order. 

 
● Emphasise that, if they only use the notes G A and B they can’t be wrong. 

Perform/Share 

Share what you have learnt in this step. 

 

● Following the introduction, play the tune/head all together 
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● Have some solos either individually or in groups, you and the children decide 

 

● After 8 times through, there will be a ‘fill’ on the drums and this will lead into 

 

● The tune/head 

 
● The tune/head repeated 

Background Information to the Tune/Song 
 
Woodrow Charles "Woody" Herman, born 1913 and died in 1987, was an 

American Jazz clarinetist and big band leader. Herman was one of the 

most popular bandleaders in the 1930s and 1940s. Perdido is a Jazz 

standard composed by Juan Tizol and was first recorded on December 3, 

1941 by Duke Ellington. It is performed here by Woody Herman’s band 

in the 1950s. 

 To appraise a piece of Jazz music 

 To compare and contrast two pieces of Jazz  

 to experience and learn how to apply key musical concepts/elements eg 

finding apulse, clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with notated scores to 

work together in a band/ensemble 

 to develop creativity through improvising and composing within the 

song 

 

Listen and Appraise 
 
Perdido by Tizol and performed by Woody Herman 

Listen 
 
Play Perdido and find the pulse. 

 
 
Appraise 

“What Can You Hear?” 

“What is the Style of this Music?” 
 
This piece of music is in a Swing-style played with a Big Band. 

  
“How is the Song/Tune Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

 

Listen again to 5 note swing and have another go at playing the tune/head and the middle 8 
 
The first part of the tune/head is made up of a short ascending phrase played 3 times: 

 
DEGAB rest rest rest (rest means don’t play) DEGAB rest rest 

rest 

DEGAB rest rest rest 

 

This is followed by a ‘rounding off’ phrase: 

 
BBAAG rest rest rest 

 

Play all this again – or REPEAT it. 
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● Before attempting to play this tune/head, the class should sing the melody along with the backing track to make sure 

it has been internalised 

 

● NB: listen to the track carefully – it will help you get the “jazzy” rhythm 

 

● Now play the tune/head on your instruments 

 

Once this has been done, learn the MIDDLE 8 

The middle 8 uses the same “jazzy” rhythm as before – 

 

BBBBB rest rest rest  

EEEEE rest rest rest  

AAAAA rest rest rest DDDDD rest 

rest rest 

Now play the tune all the way through with the backing track. 

 
 
Improvisation with the tune/head 
 

● Use the notes of the tune/head to improvise (make up) a new melody. Use the notes in a different order to the 

tune/head but use the same rhythm at first, a bit like a musical anagram. Remember that you now have five notes to 

choose from but you don’t have to use them all – you have greater choice! 

 

● The notes used in the tune/head were DEGAB. Each child can try to improvise 2 shapes (12345 rest rest rest) but 

encourage them to make the second different from the first – the easiest way to do this is to start each shape on a 

different note. 

 

● Initially this can be done all together – it will sound a little chaotic, but will help the children gain confidence. 

Give a count in of “1234” – they should all start together, end together, use the same notes but in a different order. 

 

● Emphasise that, if they only use the notes DEGAB they can’t be wrong. 
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Perform/Share 

Background Information to the Tune/Song 
 

Ben Webster was a saxophone player, born in Kansas City March 27, 

1909 and died in Amsterdam September 20, 1973. He is buried in 

Copenhagen. He came to London in December 1964 for a gig at Ronnie 

Scott’s Jazz Club and stayed in Europe for the rest of his life.Things Ain't 

What They Used to Be is a 1942 jazz standard with music by Mercer 

Ellington and lyrics by Ted Persons. 

 To appraise a piece of Jazz music 

 To compare and contrast two pieces of Jazz  

 to experience and learn how to apply key musical concepts/elements eg 

finding apulse, clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with notated scores to 

work together in a band/ensemble 

 to develop creativity through improvising and composing within the 

song 

 To improve jazz piece of music 

 To perform a jazz piece 

 

Listen and Appraise 
 

Things Ain’t What They Used To Be by Ellington and Parsons performed by Ben Webster 

Find the pulse 

“What Can You Hear?” 

What is the Style of this Music?” 
 

This Jazz standard is performed in a Swing style. 

 
 

“How is the Song/Tune Put Together?” 
 

Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

Listen again to 5 note swing and have another go at playing the tune/head and the middle 8 
 
The first part of the tune/head is made up of a short ascending phrase played 3 times: 

 
DEGAB rest rest rest (rest means don’t play) DEGAB rest rest 

rest 

DEGAB rest rest rest 

 
This is followed by a ‘rounding off’ phrase: 

 

BBAAG rest rest rest 

 

Play all this again – or REPEAT it. 

 

● Before attempting to play this tune/head, the class should sing the melody along with the backing track to make sure 

it has been internalised 

 

● NB: listen to the track carefully – it will help you get the “jazzy” rhythm 

 

● Now play the tune/head on your instruments 

 
Once this has been done, learn the MIDDLE 8 
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The middle 8 uses the same “jazzy” rhythm as before – 

BBBBB rest rest rest  

EEEEE rest rest rest  

AAAAA rest rest rest DDDDD rest 

rest rest 

Now play the tune all the way through with the backing track. 

 
 
Improvisation with the tune/head 
 

● Use the notes of the tune/head to improvise (make up) a new melody. Use the notes in a different order to the 

tune/head but use the same rhythm at first, a bit like a musical anagram. Remember that you now have five notes to 

choose from but you don’t have to use them all – you have greater choice! 

 

● The notes used in the tune/head were DEGAB. Each child can try to improvise 2 shapes (12345 rest rest rest) but 

encourage them to make the second different from the first – the easiest way to do this is to start each shape on a 

different note. 

 

● Initially this can be done all together – it will sound a little chaotic, but will help the children gain confidence. 

Give a count in of “1234” – they should all start together, end together, use the same notes but in a different order. 

 

● Emphasise that, if they only use the notes DEGAB they can’t be wrong. 

 

 
Perform/Share 
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Manor Primary School 

Year 5 Music: Don’t Stop Believing A Rock Anthem from the 80s 

 

Overview of the Learning: 

All the learning is focused around one song: Don’t Stop Believin’. The material presents an integrated approach to music where games, the interrelated dimensions of music (pulse, rhythm, pitch etc.), singing and playing 

instruments are all linked. In this unit children will listen to and appraise pop song. Their work will be around the song Don’t Stop Believing They will identify style indicators of rock anthem  music; investigate how a rock 

anthem  songs are  put together and explore structure/form/shape of a range of rock songs.  They will also explore Pulse/Rhythm/Pitch of rock anthem music. They will put tuned percussion to rock anthem music, create 

musical compositions of their own to fit rock music and they will improvise. They will create a rock anthem  performance 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 listen with attention to detail and recall sounds with increasing aural memory  

Pupils should be taught  

how to listen to music 

● to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum  

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document) 

● to undertake all these independently 

Expectations 

Children will 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 

 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 
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 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 

 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose single melodies with understanding 
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Learning Objectives Suggested Learning Opportunities  

Don’t Stop Believin’ by Journey 

Background Information to the Song 

A rock anthem is a powerful, celebratory rock song with lyrics celebrating rock 

music itself and simple singalong choruses, chants or hooks. This song was 

originally performed by the American rock band Journey, and was released in the 

USA in 1981. The composers are Steve Perry, Neal Schon and Jonathan Cain. 

They were members of Journey, formed in 1973 in San Francisco, California. The 

song has appeared in many films and television series, including Family Guy, 

Shrek the Halls, King of the Hill, South Park, Cold Case, CSI: Crime Scene 

Investigation, My Name is Earl, Laguna Beach, Harry Hill’s TV Burp, American 

Idol, Australian Idol, Swedish Idol and America’s Got Talent. A cover of the song 

was made for the musical show Glee, which has made it extremely popular. Joe 

McElderry sang the song on X factor. It has had phenomenal success as a pop 

song. 

 To listen to and appraise a  rock song  

 To identify style indicators of a rock song 

 To investigate how arock  song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of  rock music 

 To sing a rock song 

Listen 

• Play Don’t Stop Believin’ by Journey. All stand in a circle and find the pulse; stand and 

tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. 

“Do You Like the Song?” 
“What Can You Hear?” 
What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (A rock anthem from the early 80s – a popular rock style from that era;). 

2. What are the style indicators of rock music? ∘∘ Heavily-amplified guitar. ∘∘ Bass guitar. ∘∘ Drums. ∘∘ Keyboard sounds. ∘∘ Often male vocals with backing vocals from other band members. ∘∘ Frequent solo guitar. ∘∘ Sometimes distortion of the sound. ∘∘ A heavy backbeat. 

What are the style indicators in this song, ie how do I know this is rock music? ∘∘ The drum pattern - which doesn’t begin until some way into the song - plays on these 

beats: 1 + 2 + 3 + 4 +. Beats 2 and 4 are called the backbeat. 

The use of solo improvised guitar in the instrumental solos/breaks. In a rock band, the 

electric guitar is a popular instrument to use for improvisation. The guitar is a feature 

throughout this song, playing solos in each instrumental break ∘∘ The keyboard riff in the introduction. ∘∘ The decade the song comes from, eg 50s/60s/70s (early 1980s). ∘∘ The subject-matter of the lyrics (loneliness and the search for true emotions; don’t 
give up on finding true love; don’t stop believing). ∘∘ The structure of the song 



 

Manor Primary School  

 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

The structure of the song is: 

Introduction (keyboards, bass) 

Verse 1 

Instrumental section 1 (guitar solo) 

Verse 2 

Pre-chorus 1 (neither the actual chorus nor the verse; a build-up to the chorus) 

Verse 3 

Pre-chorus 2 

Instrumental section 2 (guitar solo) 

Chorus 

 

The structure of this song is unusual - The chorus appears only at the end of the song. In most 

pop songs, the chorus comes after a verse and a bridge, ie verse, bridge, chorus. While most 

popular songs have a chorus that is repeated several times throughout the song, the true chorus 

here (and the first mention of the title) is not heard until the end of the song. The song’s writers 

have called the musically-similar sections before the chorus the pre-chorus. Be aware of how 

the song builds to the chorus at the end. Compare the song to other popular songs (see suggestions 

in Extension Activities and in steps 2-6) to realise how unusual it is to hear a chorus only 

once in a song and at the end, instead of several times throughout the song. 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Perform the song 

Livin’ on a Prayer by Bon Jovi 

Background Information to the Song 

Like Don’t Stop Believin’, Livin’ On A Prayer is also a rock anthem from the 80s. 

Formed in 1983, 

Bon Jovi are an American rock band. The band became known for writing several 

rock anthems 

and achieved widespread recognition with their third album, Slippery When Wet, 

released in 

1986. 

Listen 

• Play Livin’ On A Prayer by Bon Jovi. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands 

on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Don’t Stop Believin’ again. 

• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. 
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 To listen to and appraise a  rock song 

 To compare two rock songs similarities & differences 

 To identify style indicators of rock music 

 To investigate how a rock song put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of rock music 

 To put tuned percussion to rock music and play  

 To perform rock music 

“Do You Like the Song?” 
“What Can You Hear?” 
What are the style indicators in this song, ie how do I know this is rock music? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

Sing the song Don’t Stop Believing ,  Play instrumental parts putting range of tuned percussion to the song play Pulse/Rhythm/Pitch and 

melody of the song 

 

Performance  Sing the song and play instrumental parts within the song  

 

All Right Now by Free 

Background Information to the Song 

Free was an English rock band, formed in London in 1968, best known for their 

1970 signature 

rock anthem All Right Now. They disbanded in 1973. All Right Now remains a 

famous rock song. 

 To listen to and appraise a  rock song 

 To identify style indicators of rock music 

 To compare two rock songs similarities & differences 

 To investigate how a rock song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of rock music 

 To put tuned percussion to rock music 

 To improvise to a piece of rock music 

 To perform rock  music with percussion and with improvisations  

Listen 

• Play All Right Now by Free. All stand in a circle and find the pulse; stand and tap your 
feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Don’t Stop Believin’ again. 

• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. 

What are the style indicators of rock music? 

What are the style indicators in this song, ie how do I know this is rock music? 

/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Sing Don’t Stop Believing with percussion from previous learning then investigate improvising to the song using a range of instruments 

 

 

Performance:  Sing the song and improvise using voices and/or instruments within the song  

 

Eye of the Tiger by Survivor 

Background Information to the Song 

Survivor is an American rock band formed in Chicago in 1978. The band 

achieved its greatest 

success in the 1980s and is best known for its hit rock anthem Eye of the Tiger, 

the theme song 

Listen 

• Play Eye Of The Tiger by Survivor. All stand in a circle and find the pulse: stand and tap 

your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Don’t Stop Believin’ again. 

• Look for similarities and differences between the songs. 
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for the motion picture Rocky III. 

 

 To identify style indicators of rock music 

 To investigate how a rock song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of rock music 

 To create own  compositions to fit into a piece of rock music to a piece 

of rock music 

 To perform rock music 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. 

What are the style indicators of rock music? 

What are the style indicators in this song, ie how do I know this is rock music? 

/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Create compositions that will fit into the song 

 

Performance  

Sing the song and perform composition(s) within the song  

 

 

Don’t Stop Believin’ – Cover Version from Glee 

Background Information to the Song 

Glee is an American musical comedy-drama television series based in a fictitious 

High School 

in the United States. It focuses on the high school glee club (a song-and-dance 

choir) competing 

on the competition circuit. Glee features on-screen performance-based musical 

numbers that 

are a balance between show tunes and chart hits. Glee has given new life to many 

old songs. 

 

 To compare two versions of one rock song 

 To investigate how rock songs is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of rock music 

 To put tuned percussion, compositions of our own and improvisations 

to rock music 

 To perform rock music 

Listen 

• Play Don’t Stop Believin’ – Cover Version from Glee. All stand in a circle and find the 

pulse: stand and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Don’t Stop Believin’ by Journey again. 

• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. 

 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

 

 Sing the song Don’t stop believin 

Include some instrumental and/or  

 Vocal improvisation within the song  

 Play your composition(s) within the song  

 

Perform with all above included 

 
 

Don’t Stop Believin’ – Cover Version by Petra Haden 

Background Information on Petra Haden 

Listen 

• Play Don’t Stop Believin’ – cover version by Petra Haden. All stand in a circle and find the 
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Petra Haden (born 1971) is an American violinist and singer. She is one of triplet 

sisters, with 

whom she has performed as The Haden Triplets. She has been a member of 

several other 

bands. She is the daughter of the famous jazz bassist Charlie Haden. 

 

 To compare two versions of one rock song 

 To identify style indicators of Rock music and use these to create own 

performance 

 To put tuned percussion, compositions of our own and improvisations 

to rock music 

 To put together a rock  performance 

pulse: stand and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Don’t Stop Believin’ by Journey. 

• Look for similarities and differences between the songs. 

 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

  

Sing the song Don’t Stop Believin’ by Journey 

Choose and play two performance options, then decide which one to practise for the end-of-unit performance  

 

Prepare for the end-of-unit performance  
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Manor Primary School 

Year 5 Music: Stop 

 

Overview of the Learning: 

This is a six-week Unit of Work that builds on previous learning. It is supported by weekly lesson plans and assessment. All the learning is focused around one song: Stop! - a rap/song about bullying. 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 listen with attention to detail and recall sounds with increasing aural memory  

Pupils should be taught  

● how to listen to music 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

To develop the correct musical vocabulary. 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum  

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document) 

● to undertake all these independently 

Expectations 

Children will 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 

 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 

 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 
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 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose single melodies with understanding 
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Learning Objectives Suggested Learning Opportunities  

Song: 

Stop 

 
Background Information to the Song 
 
Stop! is a song/rap written in a Grime style for you to compose your own lyrics in the classroom 

 To appraise a piece of rap music. 

 to experience and learn how to apply key musical concepts/elements eg finding a pulse, 

clapping a rhythm, use of pitch. 

 

 
 

Listen 
 
Play Stop! All stand in a circle and find the pulse using actions of your choice. 

Appraise 
 

Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in 

it. 

The following questions can be seen on-screen: 

 
 

“Do You Like the Song?” 
 

There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to 

change your mind as the unit progresses. 

“What Can You 

Hear?” Pointers 

for listening 

include: 
 

● The melody or tune is sung/played by a male and a female singer. ●

 What instruments can you hear? 

● Is there a solo? If so, can you hear which instrument is playing it? ●

 Is there a hook? Ie which is the catchiest part of the song? 

● The texture (the layers of sound that make music interesting, sometimes you can hear instruments 

coming in one at a time, sometimes they play all at once): is it thick, thin or inbetween? Are 

there many layers of sound, or just one/two? Are there many voices singing/instruments playing, 

or just one/two? 
 

● The tempo (speed of the music): is it fast, slow or inbetween? 
 

● The dynamics (loud, quiet etc): is the music loud, quiet or inbetween? 

 
“What is the Style of this Music?” 
 

This song is in a Grime style. Can you and the children find other examples of Grime songs? 
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“How is the Song Put Together?” 
 

What is the structure/form/shape of the song? 

 

The structure of the song is: 

 

Introduction 
 

A - Sung Chorus 
 

B - Rapped Chorus 
 

C - Instrumental section/optional 

dance D1 - Learn rap/compose 

own rap 

 
 

A - Sung Chorus 
 

B - Rapped Chorus 
 

C - Instrumental section/optional 

dance D2 - Learn rap/compose 

own rap 

 
 

A - Sung Chorus 
 

B - Rapped Chorus 
 

C - Instrumental section/optional 

dance D3 - Learn rap/compose 

own rap 

 
 

A and B - sung and rapped chorus together  

 

Explore various rhythm and pitch games see detailed online planning for suggestions and ideas.  

Song: 

Dance 

wiv 

me 

 

 

Listen 
 

Play Dance Wiv Me. All stand in a circle and find the pulse using actions of your choice. 

 
 

Appraise 
 

Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in 
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Background Information to the Song 

Dizzee Rascal is a British Rapper, born in London in 1985. He is now a songwriter and producer 

and his style of music is called Grime. His number one hits include Dance Wiv Me, Bonkers 

and Holiday. 

 

Learning objectives: 

 To appraise a piece of  

 To compare and contrast two pieces of  

 to experience and learn how to apply key musical concepts/elements eg finding apulse, 

clapping a rhythm, use of pitch 

 to develop creativity through improvising and composing within the song 

 to develop confidence in performing and appraising the work of others. 

 

it. 

 
Follow the onscreen questions… 

What can you hear? 

What is the style? This song is in a Grime style. Grime is a style of British music that emerged in London in the 

early 2000s, primarily as a development of UK Garage, Drum and Bass, Hip Hop and Dancehall. 

 

Explore rhythm and pitch games (alter from last weeks) 

Also explore singing songs (see online planning for a range of games)  

 
 

Composition: 

On the screen you will see “ For you to compose”, use this track to practise your rapped compositions. You 

can loop it. 

 

Their composition is going to be about bullying so consider the subject of bullying. Hold a discussion about bullying 

and being bullied; ask the children about their experience of bullying; talk about the anti-bullying policy in the school. 

Hold a brainstorming session to list words/phrases/ideas on the subject. Begin to sort these ideas into lines/4-line verses 

before next week’s lesson. 

 
Play track “Stop! for you to compose” to the class and explain that this will be the backing track to their raps. 

Here are some examples of the kind of work the children might produce; eight lines are needed (4 lines x2 or 8 

lines x1 are both fine). 

 

Perform and share their compositions. 

 

 

Song: 

Radetzky March by Strauss 

 
Background Information to the Song 

Johann Strauss was an Austrian composer 1825–1899. This piece was dedicated to the Austrian 

Field Marshal Joseph Radetzky von Radetz hence the name. It is a very popular soldiers’ march 

that Austrian officers still like it today: they clap and stamp their feet to it. 

 

Learning objectives: 

Listen 
 

Play Radetzky March by Strauss. All stand in a circle and find the pulse using actions of your choice. 

 
 

Appraise 
 

Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in 

it. 

 
Follow the onscreen questions… 
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 To appraise a piece of  

 To compare and contrast two pieces of  

 to experience and learn how to apply key musical concepts/elements eg finding apulse, 

clapping a rhythm, use of pitch 

 to develop creativity through improvising and composing within the song 

 to develop confidence in performing and appraising the work of others. 

 

What can you hear? Encourage the children to verbalise their responses to the music. Build upon knowledge 

from previous units using correct musical vocabulary and terminology. Focus the discussion around 

instruments, texture, tempo and the other interrelated dimensions of music. 

 

What is the style? This song is a Classical March. Find some more music in this style, it could be a March 

from any period in the history of music. 

 

Explore rhythm and pitch games (alter from last weeks)  

Also explore singing songs (see online planning for a range of games)  

 

Composition 

Recap last weeks learning: On the screen you will see “ For you to compose”, use this track to practise your 

rapped compositions. You can loop it. 

 

Play track “Stop! for you to compose” to the class and explain that this will be the backing track to their raps. 

Here are some examples of the kind of work the children might produce; eight lines are needed (4 lines x2 or 8 

lines x1 are both fine). 

 
New learning: On the screen you will see “ For you to compose”, use this track to practise your rapped 

compositions. You can loop it. 

 

Play track “Stop! for you to compose” to the class and explain that this will be the backing track to their raps. 

Here are some examples of the kind of work the children might produce; eight lines are needed (4 lines x2 or 8 

lines x1 are both fine). 

 

Perform and share their compositions. 

Song: 

Ho Gaya Sharabi by Panjabi MC 

Background information: 

Panjabi MC is the stage name of Rajinder Singh, a British Indian musician born in Coventry 

in 1969. He uses this stage name because the language he sings and raps in Punjabi (the 

language of an area called the Punjab in northern India and Pakistan). 

 
Panjabi MC’s music fuses the worlds of Bhangra (modern Indian music) and Hip Hop. This style of 

Listen 
 
Play Ho Gaya Sharabi. All stand in a circle and find the pulse using actions of your choice. 

 
 
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in 

it. 

 
Follow the onscreen questions… 
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music can be heard in the film Slumdog Millionaire. 

 

Learning objectives: 

 To appraise a piece of  

 To compare and contrast two pieces of 

 to experience and learn how to apply key musical concepts/elements eg finding apulse, 

clapping a rhythm, use of pitch 

 to develop creativity through improvising and composing within the song 

 to develop confidence in performing and appraising the work of others. 

 

 

 

What can you hear? 

What is the style? This is a Bhangra style song. Bhangra fuses or brings together, Western Pop music, Hindi film 

music and Folk music from the Punjabi region and is now used to describe a high-energy style of Dance music 

developed by young Asians and performed at weddings, parties and clubs. Find some different Bhangra songs to 

listen to, there are some examples in other units 

 

Explore rhythm and pitch games (alter from last weeks) 

Also explore singing songs (see online planning for a range of games)  

 

Composition: 

Continue to work in groups to write rapped compositions. 

 
Look at the children’s composition ideas and discuss which are the most effective, and choose 3 x 4 lines 

(where each 4 lines is repeated) or 3 x 8 lines (with no repeats) to be included in the piece. 

 
NB You may have to tweak the children’s lines/verses to create working versions (to improve scanning 

or rhyming; to group matching ideas together etc). Find the right balance between re-doing the 

children’s efforts completely/creating a successful outcome. Tell the children you will make sure their 

verses will work in the final composition. 

 
Discuss and decide whether to include the optional dance interlude. 

 

There is an opportunity for some dance/movement during the instrumental sections. 

 

Perform/ share. 

Song: 

Libertango by Astor Piazzolla 

 

Background information to the song: 

Astor Piazzolla (1921-1992) was born in Argentina but grew up in New York. 

 

As a child he listened to Jazz and Classical music, especially Bach; his music is a fusion of these 

two styles. He wrote the music for many Tangos – a Tango is a dance from South America. This 

piece is called Libertango – a combination of two words: liberty and Tango. 

Listen 
 
Play Libertango. All stand in a circle and find the pulse using actions of your choice. 

 
 
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in 

it. 

 
Follow the onscreen questions… 
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Many people have recorded Libertango: this version features a famous cello player called Yo-Yo Ma whose 

parents were Chinese 

 To appraise a piece of  

 To compare and contrast two pieces   

 to experience and learn how to apply key musical concepts/elements eg finding apulse, 

clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with notated scores to work together in a 

band/ensemble 

 to develop creativity through improvising and composing within the song 

 

 

What can you hear? 

What is the style? This piece of music is a Tango. Tango is a style of ballroom dance music that originated among 

European immigrant populations of Argentina. It is traditionally played by a sextet (a 6 piece orchestra or 

ensemble). Tango may be purely instrumental or may include a vocalist. Tango music and dance have become 

popular throughout the world. 

 

Explore rhythm and pitch games (alter from last weeks)  

Also explore singing songs (see online planning for a range of games) 

 

Composition 

On the screen you will see “ For you to compose”. Use this track to practise your rapped compositions. You 

can loop it. 

 
Continue to work in groups to finish writing the rapped compositions. 

 

Look at the children’s composition ideas and discuss which are the most effective, and choose 3 x 4 lines 

(where each 4 lines is repeated) or 3 x 8 lines (with no repeats) to be included in the piece. 

 
NB You may have to tweak the children’s lines/verses to create working versions (to improve scanning 

or rhyming; to group matching ideas together etc). Find the right balance between re-doing the 

children’s efforts completely/creating a successful outcome. Tell the children you will make sure their 

verses will work in the final composition. 

 
Discuss and decide whether to include the optional dance interlude. 

 

There is an opportunity for some dance/movement during the instrumental sections. 

 

Perform/Share 

 

Song: 

Mas Que Nada performed by Sérgio Mendes and the Black Eyed Peas 

Background Information: 

Mas Que Nada was written by Jorge Ben and covered by Sergio Mendes. Sergio Mendes is a 

Listen 
 

Play Mas Que Nada. All stand in a circle and find the pulse using actions of your choice. 

 
 

Appraise 
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Brazilian musician (born 1941); he has released more than 35 albums.The style of his music is Bossa 

Nova heavily crossed with Jazz and Funk. 

 
Mendes’ Mas Que Nada was first performed in 1966; this version is the most recent (2006), and 

features the group The Black Eyed Peas; and therefore is fused with Hip Hop beats. 

 
Listen for the percussion instruments throughout the track – percussion is very important in 

Brazilian music. 

 

Learning objectives: 

 To appraise a piece of  

 To compare and contrast two pieces  

 to experience and learn how to apply key musical concepts/elements eg finding apulse, 

clapping a rhythm, use of pitch 

 to develop creativity through improvising and composing within the song 

 To improve a piece of music 

 To perform a piece 

 

Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in 

it. 

 

What can you hear? 

What is the style? This is a Latin fusion style song, it uses the original Latin song and fuses it or together 

with Hip Hop - combining the two styles. 

 

Explore rhythm and pitch games (alter from last weeks)  

Also explore singing songs (see online planning for a range of games)  

 

On the screen you will see “ For you to compose”, use this track to practise your rapped compositions. You 

can loop it. 

 
All the compositions should be ready now. Have a quick run through and then perform! 
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Manor Primary School 

Year 5 Music: Stop 

 

Overview of the Learning: 

This is a six-week Unit of Work that builds on previous learning. It is supported by weekly lesson plans and assessment. All the learning is focused around one song: Stop! - a rap/song about bullying. 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 listen with attention to detail and recall sounds with increasing aural memory  

Pupils should be taught  

● how to listen to music 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

To develop the correct musical vocabulary. 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum  

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document) 

● to undertake all these independently 

Expectations 

Children will 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 

 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 

 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 
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 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose single melodies with understanding 

 

  

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

Manor Primary School  

 

Learning Objectives Suggested Learning Opportunities  

Song: 

Stop 

 
Background Information to the Song 
 
Stop! is a song/rap written in a Grime style for you to compose your own lyrics in the classroom 

 To appraise a piece of rap music. 

 to experience and learn how to apply key musical concepts/elements eg finding a pulse, 

clapping a rhythm, use of pitch. 

 

 
 

Listen 
 
Play Stop! All stand in a circle and find the pulse using actions of your choice. 

Appraise 
 

Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in 

it. 

The following questions can be seen on-screen: 

 
 

“Do You Like the Song?” 
 

There is no correct answer to this: either individuals do, or they don’t. Ask for reasons: all sensible answers are 

valid. It doesn’t matter if you like or do not like a song, allow for creative discussion. You are allowed to 

change your mind as the unit progresses. 

“What Can You 

Hear?” Pointers 

for listening 

include: 
 

● The melody or tune is sung/played by a male and a female singer. ●

 What instruments can you hear? 

● Is there a solo? If so, can you hear which instrument is playing it? ●

 Is there a hook? Ie which is the catchiest part of the song? 

● The texture (the layers of sound that make music interesting, sometimes you can hear instruments 

coming in one at a time, sometimes they play all at once): is it thick, thin or inbetween? Are there 

many layers of sound, or just one/two? Are there many voices singing/instruments playing, or just 

one/two? 
 

● The tempo (speed of the music): is it fast, slow or inbetween? 
 

● The dynamics (loud, quiet etc): is the music loud, quiet or inbetween? 

 
“What is the Style of this Music?” 
 

This song is in a Grime style. Can you and the children find other examples of Grime songs? 
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“How is the Song Put Together?” 
 

What is the structure/form/shape of the song? 

 

The structure of the song is: 

 

Introduction 
 

A - Sung Chorus 
 

B - Rapped Chorus 
 

C - Instrumental section/optional 

dance D1 - Learn rap/compose own 

rap 

 
 

A - Sung Chorus 
 

B - Rapped Chorus 
 

C - Instrumental section/optional 

dance D2 - Learn rap/compose 

own rap 

 
 

A - Sung Chorus 
 

B - Rapped Chorus 
 

C - Instrumental section/optional 

dance D3 - Learn rap/compose 

own rap 

 
 

A and B - sung and rapped chorus together  

 

Explore various rhythm and pitch games see detailed online planning for suggestions and ideas.  

 To appraise a piece of  

 To compare and contrast two pieces of  

 to experience and learn how to apply key musical concepts/elements eg finding apulse, 

clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with notated scores to work together in a 
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band/ensemble 

 to develop creativity through improvising and composing within the song 

 

 

 To appraise a piece of  

 To compare and contrast two pieces of  

 to experience and learn how to apply key musical concepts/elements eg finding apulse, 

clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with notated scores to work together in a 

band/ensemble 

 to develop creativity through improvising and composing within the song 

 

 

 To appraise a piece of  

 To compare and contrast two pieces of 

 to experience and learn how to apply key musical concepts/elements eg finding apulse, 

clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with notated scores to work together in a 

band/ensemble 

 to develop creativity through improvising and composing within the song 

 

 

 
 

 

 

 To appraise a piece of  

 To compare and contrast two pieces   

 to experience and learn how to apply key musical concepts/elements eg finding apulse, 

clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with notated scores to work together in a 

band/ensemble 

 to develop creativity through improvising and composing within the song 

 

 

 
 

 To appraise a piece of   
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 To compare and contrast two pieces  

 to experience and learn how to apply key musical concepts/elements eg finding apulse, 

clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with notated scores to work together in a 

band/ensemble 

 to develop creativity through improvising and composing within the song 

 To improve a piece of music 

 To perform a piece 

 

“ 
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Manor Primary School 

Year 6 Music Classroom Jazz 2 

 

Overview of the Learning: 

In this unit children’s learning will focus on two musical pieces: Bacharach Anorak  and Meet The Blues (Jazz and Blues Music). The material presents an integrated approach to music where games, the interrelated dimensions of music 

(pulse, rhythm, pitch etc.), singing and playing instruments are all linked. In unit children will listen to and appraise Jazz and Blues music. They will identify style indicators of Jazz/ blues music; investigate how a Jazz/blues 

music is together and explore structure/form/shape of a range of Jazz/ blues music. They will also explore Pulse/Rhythm/Pitch of Jazz/ blues music. They will put tuned percussion Jazz/ Blues and they will improvise  

They will create a Blues Performance 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 listen with attention to detail and recall sounds with increasing aural memory 

Pupils should be taught  

● how to listen to music 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum  

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document) 

● to undertake all these independently 

Expectations 

Children will 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 

 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 
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 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 

 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose single melodies with understanding 
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Learning Objectives Suggested Learning Opportunities  

Background Information to the Tune/Song 
 
This tune was written in the style of Burt Bacharach to learn about 

improvisation in the classroom 

to understand the geographical origin of the music and in which era it was 

 To appraise a Jazz piece of music 

 to experience and learn how to apply key musical concepts/elements eg 

finding apulse, clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with or notated scores 

 to work together in a band/ensemble 

 to develop creativity through improvising and composing within a 

piece of music 

 To play a head tune for a piece of Jazz music 

 To play the middle 8 for a piece of Jazz music 

 

 

 

Listen and Appraise Bacharach 

Anorak by Ian Gray 

Listen 
 
Play Bacharach Anorak track and find the pulse. 

 
 
Appraise 

What Can You Hear?” Pointers for 

listening include: 

 

● The melody or tune is played by ......(you decide).  What 

instruments can you hear?. 

● Is there a solo? If so, can you hear which instrument is playing it? 
 

● The texture (the layers of sound that make music interesting, sometimes you can hear instruments coming in one at a 

time, sometimes they play all at once): is it thick, thin or inbetween? Are there many layers of sound, or just 

one/two? Are there many voices singing/instruments playing, or just one/two? 

The tempo (speed of the music): is it fast, slow or inbetween? 
 

● The dynamics (loud, quiet etc): is the music loud, quiet or inbetween? Does it change during the piece or does it 

stay the same? 

  
“What is the Style of this Music?” 
 
This tune was written in the style of Burt Bacharach’s music but includes improvisation. It has a Latin American groove. 

 
Listen to any of Burt Bacharach’s songs. You can find lots of examples on Youtube and Spotify. 

  
“How is the song/tune put together?” 
 
What is the structure/form/shape of the song/tune? 

 

The structure of the song is: 
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Introduction - 4 bars 
 
Tune/Head including the middle 8 32 bar sequence for 

improvisation 

Tune/Head including the middle 8 to finish 

 

Learn to play the tune/head  

● Before attempting to play this tune/head, the class must sing the melody along with the backing track to make sure 

it has been internalised. 
 

● Now play the tune/head on instruments. 

 
 
Musical Activities – Learn to play the Middle 8 
 

● Before attempting to play the middle 8, the class must sing along with the backing track to make sure it has been 

internalised. 
 

● Now play the middle 8 on instruments. 

 
Perform/Share 

Background 

Information to 

the Tune/Song 

Speaking My 

Peace by Horace 

Parlan 

 
Horace Parlanborn born in 1931, is an American Jazz piano player. He 

settled in 1973 in Copenhagen, Denmark and became an important part of 

the Danish Jazz scene. He had an impressive international career working 

with artists like Charlie Mingus, Booker Ervin, Lou Donaldson, Eddie 

“Lockjaw” David, Johnny Griffin, Dexter Gordon and Ben Webster and 

recording for the famous Blue Note label. Horace Parlan is unfortunately 

Listen and Appraise 

 
 
Background Information to the Tune/Song Speaking My Peace by 

Horace Parlan 

Listen 
 
Play Speaking My Peace and find the pulse. 

 
 
Appraise 

  
“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other dimensions of music. 
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not an active musician anymore but he is alive and a happy man. In the 

autumn of 2012 Jesper Lundgaard, Doug Rainey and Bob Rockwell visited 

him and played a concert for him with Parlan’s compositions. Parlan was so 

pleased with the concert that he suggested the musicians record the 

material. The result is this CD: “Love & Peace – The Music Of Horace 

Parlan”. The CD also features a small interview where Parlan speaks about 

his life and career. 

 To appraise a Jazz piece of music 

 To compare and contrast two pieces of Jazz music 

 to experience and learn how to apply key musical concepts/elements eg 

finding apulse, clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with or notated scores 

 to work together in a band/ensemble 

 to develop creativity through improvising and composing within a 

piece of music 

 To play a head tune for a piece of Jazz music 

 To play the middle 8 for a piece of Jazz music 

 

 
“What is the Style of this Music?” 
 
This piece of music is in a Contemporary Jazz style. 

  
“How is the Song/Tune Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

 

Listen again to Bacharach Anorak by 

Ian Gray 

Revise playing the tune/head 
 
Play the tune/head including the middle 8. 

 
Improvisation with the tune/head 
  
Use the notes of the C major scale to improvise a new melody. The notes in the C Major scale are: CDEFGABC. 

 
Use a differentiated approach to improvisation to encourage a simple stepwise approach at first. Here are the options: 

 
Easy: use the notes C and D 

 

Medium: use the notes CDEFG 

 

Hard: use ALL the notes 

 

Always start and end your improvised melody on a C - the home note. 

 

Improve performance and share  

Background 

Information 

to the 

Tune/Song 

Listen and Appraise 

Take The ‘A’ Train by Duke Ellington 

Listen 
 

Play Take The ‘A’ Train and find the pulse. 
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Take The ‘A’ 

Train by Duke 

Ellington 

 

Take the 'A' Train is a Jazz Standard by Billy Strayhorn that was the 

signature tune of the Duke Ellington orchestra. It is arguably the most 

famous of the many compositions to emerge from the collaboration of 

Ellington and Strayhorn. Duke" Ellington (April 29, 1899 – May 24, 1974) 

was an American composer, pianist and bandleader of Jazz orchestras. His 

career spanned over 50 years, leading his orchestra from 1923 until he died. 

 To appraise a Jazz piece of music 

 To compare and contrast two pieces of Jazz music 

 to experience and learn how to apply key musical concepts/elements eg 

finding apulse, clapping a rhythm, use of pitch 

 to play the accompanying instrumental parts with or notated scores 

 to work together in a band/ensemble 

 to develop creativity through improvising and composing within a 

piece of music 

 To play a head tune for a piece of Jazz music 

 To play the middle 8 for a piece of Jazz music 

 

Appraise 

What Can You Hear?” 
 

Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other dimensions of music. 

What is the Style of this Music?” 
 

This tune is played in a Big Band Jazz style with the Duke Ellington Orchestra. 

 
 

“How is the Song/Tune Put Together?” 
 

Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

 

Listen again to Bacharach Anorak Learn to play the tune/head and the middle 8 - Bacharach Anorak 

 

Improvisation with the tune/head 
 

Use the notes of the C major scale to improvise a new melody. The notes in the C Major scale are: CDEFGABC. 

 
Use a differentiated approach to improvisation to encourage a simple stepwise approach at first. Here are the options: 

 
Easy: use the notes C and D 

 

Medium: use the notes CDEFG 

 

Hard: use ALL the notes 

 

Always start and end your improvised melody on a C - the home note 

 

Improve on performance and perform accomplished piece 

Background Information to the Tune/Song 
 
This tune introduces children to composition using the Blues 

 To appraise a Blues piece of music 

 to experience and learn how to apply key musical concepts/elements eg 

finding apulse, clapping a rhythm, use of pitch 

Listen and Appraise Meet The Blues by 

Ian Gray 

Listen 
 
Play Meet The Blues and find the pulse. 
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 to work together in a band/ensemble 

 to develop creativity through composing within a piece of blues music 

 

Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

  
“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other dimensions of music. 

  
“What is the Style of this Music?” 
 
This is a Blues. Blues is a style of music originating in the deep south of America and is considered an ancestor of Jazz. The Blues was 

created by African-American communities at the end of the 19th century who had suffered through slavery. Spirituals and work 

songs were sung to make their ordeal more bearable. These sad songs were the beginnings of the Blues. 

The Blues has a particular sound that is built around a 12 bar sequence. This sequence uses “blue” notes to help express the 

sadness in a tune or song. 

  
“How is the Song/Tune Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

Compose your own tune/head 
 
See the activity manual (use the composition printable) 

Blues music is usually in 12 bar sections; most other forms of music use 4, 8, 16 and 32 bar groupings. 

 
Using the given notes initially create a simple class composition that can be played back on instruments: 

 

C B♭ and G 

 
Create a riff based composition ie a short repeated melody 

 
If you want to split into groups to create more compositions use these differentiated options: 

 

Use these notes to create an easier part: C, B♭, G 

 

Use these notes to create a harder part: C, B♭, G, F, C 
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Musical Activities – Improvisation with the tune/head to Meet The 
  
Use the notes of the tune/head to improvise (make up) a new melody. Use the notes in a different order to the tune/head but use 

the same rhythm at first, a bit like a musical anagram. Remember that you don’t have to use all the notes. 

 
Start with 2 notes from the riff: C and 

B♭ 

 
build to: 
 

C, B♭and G 

 

then: 
 

C, B♭, G, F and C 

 

Remember: Blues music is usually in 12 bar sections; most other forms of music use 4, 8, 16 and 32 bar groupings. Solos must 

therefore be 4 or 12 bars in length. 

Perform/Share 
 
Share what you have learnt in this step: 

 

● Following the Introduction, play your composed tune/head all together 

 

● Have some improvisations either as solos or in groups – you and the class decide 

 

● The tune/head to finish 

Background Information about the Song 
 
Earl Kenneth Hines, universally known as Earl "Fatha" Hines (December 28, 

1903 – April 22, 1983), was an American Jazz pianist. Hines was one of the 

most influential figures in the development of modern Jazz piano. This 

Blues song, like many others, tells us a story about lost love and how the 

singer regrets his actions. 

 To appraise a Blues piece of music 

 To compare and contrast two pieces of Blues Music 

 to experience and learn how to apply key musical concepts/elements eg 

Listen and Appraise 
 
Back O’Town Blues by Earl "Fatha" Hines 

Listen 
 
Play Back O’Town Blues and find the pulse. 

 
 
Appraise 
 
“What Can You Hear?” 
 
Encourage the children to verbalise their responses to the music. Build upon knowledge from previous units using correct musical 

vocabulary and terminology. Focus the discussion around instruments, texture, tempo and the other dimensions of music. 
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finding apulse, clapping a rhythm, use of pitch 

 to work together in a band/ensemble 

 to develop creativity through composing within a piece of blues music 

 

 

What is the Style of this Music?” 
 
This song is in a Blues style. Blues is a style of music originating in the deep south of America and is considered an ancestor 

of Jazz. The Blues was created by 

African-American communities at the end of the 19th century who had suffered through slavery. Spirituals and work songs were 

sung to make their ordeal more bearable. These sad songs were the beginnings of the Blues. The Blues has a particular sound that is 

built around a 12 bar sequence. This sequence uses “blue” notes that help to express the sadness in a tune or song. 

  
“How is the Song/Tune Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 

 

Listen again to Meet The Blues Compose your own tune/head - Meet The Blues  

Improvisation using the notes of the tune/head 

 

Blues music is usually in 12 bar sections; most other forms of music use 4, 8, 16 and 32 bar groupings. 

 
Using the given notes initially create a simple class composition that can be played back on instruments: 

 

C B♭ and G 

 
Create a riff-based composition ie a short repeated melody. 

 

If you want to split into groups to create more compositions use these differentiated options: 

 

Use these notes to create an easier part: C, B♭, G 

 

Use these notes to create a harder part: C, B♭, G, F, C 

 

Improvisation with the tune/head 
 
 
Use the notes of the tune/head to improvise (make up) a new melody. Use the notes in a different order to the tune/head but use 

the same rhythm at first, a bit like a musical anagram. Remember that you don’t have to use all the notes. 
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Start with 2 notes from the riff: 

 

C and B♭ 

 

build to: 

 

C, B♭and G 

 

then: 

 

C, B♭, G, F and C 

 

Remember: Blues music is usually in 12 bar sections; most other forms of music use 4, 8, 16 and 32 bar groupings. Solos must 

therefore be 4 or 12 bars in length. 

 
Perform/Share 

One O’Clock Jump is a Jazz standard. A 12-bar Blues instrumental written 

by Count Basie in 1937, it became the theme tune of The Count Basie 

Orchestra. They used it to close each of their concerts for the next half 

century. This tune is typical of Basie’s early riff style. The instrumentation 

is based on “head arrangements” where each section makes up their part 

based on what the other sections are playing. Individuals take turns in 

improvising over the top of the entire sound. 

 To appraise a Blues piece of music 

 To compare and contrast two pieces of Blues Music 

 to experience and learn how to apply key musical concepts/elements eg 

finding apulse, clapping a rhythm, use of pitch 

 to work together in a band/ensemble 

 to develop creativity through composing within a piece of blues music 

 To perform a blues piece of music 

 

 
 

Listen and Appraise One O’Clock Jump by 

Count Basie 

Listen 
 
Play One O’ Clock Jump and find the pulse. 

  
 
Appraise 
 
Use this opportunity to familiarise and build on musical vocabulary. Discuss the song and what you can hear in it. 

 

  
“What Can You Hear?” 
What is the Style of this Music?” 
 
This tune is based on the Blues style and played by a Big Band 

  
“How is the Song/Tune Put Together?” 
 
Can you hear an introduction, a verse, a bridge, a chorus, or none of those? Build on previous knowledge and remember that not 

every song or piece of music has the same structure. 
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Practise your own tune/head - Meet the Blues (use the composition printable) 

Improvisation using the notes of the tune/head 

Perform/Share 
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Manor Primary School 

Year 6 Music Fresh Prince of Bel Air 

Old School Hip Hop by Will Smith 

 

Overview of the Learning: 

This is a six-week Unit of Work. All the learning is focused around one song: The Fresh Prince Of Bel Air. The material presents an integrated approach to music where games, the interrelated dimensions of music (pulse, 

rhythm, pitch etc.), singing and playing instruments are all linked. 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 listen with attention to detail and recall sounds with increasing aural memory 

Pupils should be taught  

how to listen to music 

● to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum  

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document) 

● to undertake all these independently 

Expectations 

Children will 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 

 Develop a context for the history of music 
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 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 

 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 

 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose single melodies with understanding 
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Learning Objectives Suggested Learning Opportunities  

Song: 

The Fresh Prince of Bel Air by Will Smith 

 
 
Background Information to the Song 
 
Willard Christopher "Will" Smith, Jr. (born September 25, 1968), also 

known by his stage name The Fresh Prince, is an American actor, 

producer, and rapper. He has enjoyed success in televi-sion, film and 

music. 

In the late 1980s, Smith achieved modest fame as a rapper under 

the name The Fresh Prince. In 1990, his popularity increased 

dramatically when he starred in the popular television series 

The Fresh Prince of Bel Air. The show ran for nearly six years (1990–

1996). In the mid-1990s, Will Smith moved from television to film. 

The theme song, The Fresh Prince of Bel Air, was written and 

performed by Smith, as The Fresh Prince and the music was 

composed by Quincy Jones. 

 

Learning objectives: 

 

 To listen to and appraise a  hip hop song  

 To identify style indicators of a hip hop song 

 To investigate how a hip hop  song is put together 

 To explore Pulse/Rhythm/Pitch of  hip hop music 

 To sing a hip hop song 

Listen 

Play The Fresh Prince of Bel Air by Will Smith. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your 

hands on your knees. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you can hear in 

it. 

“Do You Like the Song?” 
“What Can You Hear?” 

The vocal line: how many singers? Male/female? (One male rapper). 
 

• The backing/accompaniment: how many instruments? Which ones? (Drum and percus-sion loops with some synthesized sounds and 

use of decks .The synthesizer plays a riff throughout). 

• Which instrument plays the solo? (There is no solo instrument. The synthesizer plays a riff throughout). 

• Is there a hook? (Yes: ”Prince Of Bel Air”). 
 

• The texture: is it thick/thin or inbetween? Are there many layers of sound or just one/two? Are there many voices singing/instruments 

playing, or just one/two? (Sometimes the tex-ture just consists of rapping and drums and sometimes rapping, drums, bass and synthe-

sizer). 

• The tempo: is it fast or slow or inbetween? (Inbetween). 
 

• The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (The dynamics stay more or less the 

same throughout). 

 

What is the Style of this Music?” 
Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (Old school hip hop). 

 
2. What are the style indicators of old school hip hop? (Old school hip hop describes the earliest commercially recorded hip hop music, 

it is said to end around 1984.) 

• Simple rapping techniques with few syllables in a bar and using simple rhythms. • Lots of songs are about partying. 

• Some about social turmoil. 
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• Drum and percussion backing loops. • Some 

sampling of funk tracks. 

• Scratching was starting to be used. 
 

• Extended percussion breaks in the music would lead to mixing more tunes and adding scratching techniques. 

• Use of decks. 
 

3. What are the style indicators in this song, ie how do I know this is old school hip hop? • Simple rapping techniques with 

few syllables in a bar and using simple rhythms. • Drum and percussion backing loops. 

• Scratching and decks were starting to be used. 

 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features – see detailed planning online. 

 

Perform the song – focus on quality singing: 
 

• To sing with smiling faces and bright eyes. ‘Smiling’ encourages a brighter sound; it lifts the voice; and a group of smiling faces leads 

to a far better performance. 

• To aim for a good round sound. 
 

• To sing out (to project their voices) but never to shout (shouting comes from the throat and will end up hurting the voice). 

• To stand with straight backs, feet hip-width apart, hands by their sides unless they are performing actions. 

• To breathe from deep inside, without disturbing the shoulders. 
 

•  To breathe at the ends of phrases/lines and in the same places as each other (if neces-sary, have a discussion about where to breathe). 

• To take care over diction and to enunciate consonants carefully and together as a group; even when they sing a pop song the words 

should be clear. 

Consider whether your version of the song would benefit if it includes: 
 

• Some actions/dance moves (but make sure they do not distract from the quality of the children’s vocal sound). 

• Contrasts in dynamics (eg a quiet verse, a louder chorus, etc). 

Learning Objectives Suggested Learning Opportunities  

Song: Listen and appraise 
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Me, Myself and I by De La Soul 

 
Background Information to the Song 

De La Soul is an American hip hop trio formed in 1987 in New 

York. The band is best known for their eclectic sampling, quirky 

lyrics, and their contributions to the evolution of hip hop gener-

ally. 

Me Myself and I is a single by De La Soul released in 1989. 
 
It established the group's characteristic style of combining hip hop 

with humour and social com-mentary. 

 

 To listen to and appraise a  hip hop song  

 To identify style indicators of a hip hop song 

 To investigate how a hip hop  song is put together 

 To explore Pulse/Rhythm/Pitch of  hip hop music 

 To sing a hip hop song 

 To add instrumental parts to a piece of hip hop music. 

Play Me, Myself and I by De La Soul. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands on your 

knees. 

 Listen to The Fresh Prince of Bel Air again. 

• Look for similarities and differences between the songs. 

 “Do You Like the Song?” 
 

“What Can You Hear?” 
The vocal line: how many singers? Male/female? (Male rapper and some male backing vocals). 

• The backing/accompaniment: how many instruments? Which ones? (Drums and electric guitar, funk samples with synthesised sounds 

and scratching using decks). 

• Which instrument plays the solo? (The electric guitar plays a solo after the second verse and has a riff throughout the song). 

• Is there a hook? (Yes: ”Me, Myself and I”). 
 

• The texture: is it thick, thin or inbetween? Are there many layers of sound, or just one/ two? Are there many voices singing/instruments 

playing, or just one/two? (Many layers of sound, sometimes guitar and drums and sampled sounds with scratching and sometimes just 

drums and rapping. At times just voice rapping). 

• The tempo: is it fast or slow or inbetween? (Inbetween). 
 

• The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (As the texture thickens the dynamics 

get louder). 

 
 

What is the Style of this Music?” 
Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (Old school hip hop). 

 
2. What are the style indicators of old school hip hop? (Old school hip hop describes the earliest commercially recorded hip hop music, 

it is said to end around 1984). 

• Simple rapping techniques with few syllables in a bar and using simple rhythms. • Lots of songs are about partying. 

• Some about social turmoil. 
 

• Drum and percussion backing loops. • Some 

sampling of funk tracks. 
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• Scratching was starting to be used. 
 

•  Extended percussion breaks in the music would lead to mixing more tunes and adding scratching techniques. 

• Use of decks. 
 

3. What are the style indicators in this song, ie how do I know this is old school hip hop? • Simple rapping techniques with 

few syllables in a bar and using simple rhythms. 

• Drum and percussion backing loops. •

 Scratching was used. 

• Extended percussion breaks in the music would lead to mixing more tunes and adding scratching techniques. 

 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Begin to add instrumental parts 

Using Band/Orchestral Instruments 
 
Downloadable parts (sheets of printed music) are supplied for these instruments: 
 

• C instruments: Classroom instruments (glockenspiels, recorder), flute, oboe, bassoon, trombone, violin, cello, guitar, ukulele, 

keyboard. 

• Bb instruments: Clarinet, trumpet, cornet, tenor horn, euphonium, baritone, trombone in Bb. 

• Eb instruments: Alto sax, Eb horn. 

Look onscreen for differentiated parts. 

 

Practising the Instrumental Parts 
 
Practise the instrumental parts. The instrumental section has been extracted from the song. You will hear: 

• The click. 
 

• The introduction. 
 

• The instrumental section (children play here). • The 

introduction. 
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• The instrumental section (children play here again). 
 
This will repeat indefinitely by default until the track is stopped or the loop is switched off. To practise the section as it appears in the 

performance, switch off the loop. 

 

Begin to put parts together. 

 

Learning Objectives Suggested Learning Opportunities  

Song: 

Ready or Not by The Fugees 

 

Background Information to the Song 

Ready or Not is the title of a song by the American Hip Hop group The 

Fugees, from their sec-ond album, The Score (1996). The song spent two weeks 

at number 1 in the United Kingdom in September 1996. 

The Fugees were an American Hip Hop group who rose to fame in the mid-1990s. 

Their reper-toire included elements of hip hop,soul and Caribbean music, 

particularly reggae. The members of the group were rapper,singer/producer Wyclef 

Jean , rapper/singer/producer Lauryn Hill and rapper Pras Michel. The name of 

their group came from the term refugee,Wyclef Jean and Pras Michel are Haitian, 

while Lauryn Hill is American. The group recorded two successful albums before 

disbanding in 1997. 

 

 To listen to and appraise a  hip hop song  

 To identify style indicators of a hip hop song 

 To investigate how a hip hop  song is put together 

 To explore Pulse/Rhythm/Pitch of  hip hop music 

 To sing a hip hop song 

 To add instrumental parts to a piece of hip hop music. 

Listen and appraise the song. 

 

 “Do You Like the Song?” 
 

“What Can You Hear?” 
The vocal line: how many singers? Male/female? (Male and female vocals, singing and rapping with some backing vocals). 

•  The backing/accompaniment: how many instruments? Which ones? (Drum beats and key-board sounds ie strings. There are 

some sampled tunes in this song). 

• Which instrument plays the solo? (There are no instrumental solos). 
 

• Is there a hook? (Yes: it’s in the chorus. The words are ‘Ready or not, here i come..’). 
 

• The texture: is it thick/thin or inbetween? Are there many layers of sound or just one/two? Are there many voices 

singing/instruments playing, or just one/two? (Rapping in the verse and singing in the chorus. The song starts with drums 

and keyboards in the introduction and these instruments continue throughout. The voices add texture). 

• The tempo: is it fast or slow or inbetween? (Inbetween). 
 

• The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (The dynamics do not vary 

a great deal). 

 

What is the Style of this Music?” – look at previous sessions on Hip Hop style. 

 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 
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Begin to add instrumental parts 

 

Using Band/Orchestral Instruments 
 
Downloadable parts (sheets of printed music) are supplied for these instruments: 
 

• C instruments: Classroom instruments (glockenspiels, recorder), flute, oboe, bassoon, trombone, violin, cello, guitar, 

ukulele, keyboard. 

• Bb instruments: Clarinet, trumpet, cornet, tenor horn, euphonium, baritone, trombone in Bb. 

• Eb instruments: Alto sax, Eb horn. 

Look onscreen for differentiated parts. 

 

Practising the Instrumental Parts 
 
Practise the instrumental parts. The instrumental section has been extracted from the song. You will hear: 

• The click. 
 

• The introduction. 
 

• The instrumental section (children play here). •

 The introduction. 

• The instrumental section (children play here again). 
 
This will repeat indefinitely by default until the track is stopped or the loop is switched off. To practise the section as it appears 

in the performance, switch off the loop. 

 

Begin to put parts together. 

Perform and share. 

Learning Objectives Suggested Learning Opportunities  

Song: 

Rapper’s Delight by The Sugarhill Gang. 

 

Background Information to the Song 

The Sugarhill Gang is an American hip hop group, known mostly for its 1979 hit 

Rapper’s Delight, the first hip hop single to become a Top 40 hit. 

Listen and appraise together. 

 

 “Do You Like the Song?” 
 

“What Can You Hear?” 
The vocal line: how many singers? Male/female? (3 male rappers and sometimes some female backing vocals). 
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While it was not the first single to feature rapping, it is generally considered to be 

the song that first made hip hop popular in the United States and around the 

world. The song's opening lyric "I said a hip, hop, the hippie, the hippie to the hip 

hip hop" is world famous! 

 

 To listen to and appraise a  hip hop song  

 To identify style indicators of a hip hop song 

 To investigate how a hip hop  song is put together 

 To explore Pulse/Rhythm/Pitch of  hip hop music 

 To sing a hip hop song 

 To add instrumental parts to a piece of hip hop music. 

 To compose and perform a Hip Hop song. 

• The backing/accompaniment: how many instruments? Which ones? (Drums, bass, guitar and keyboards. Bass guitar riff 

very prominent). 

• Which instrument plays the solo? (No solo). 
 

• Is there a hook? (The hook comes from the beginning of the rap: ”I said a hip hop hippie to the hippie...” This repeats 

later in the rap too). 

• The texture: is it thick/thin or inbetween? Are there many layers of sound, or just one/two? Are there many voices 

singing/instruments playing, or just one/two? (Sometimes the tex-ture consists of bass, drums and rapping and then the 

keyboard and guitar will add riffs). 

• The tempo: is it fast or slow or inbetween? (Inbetween). 
 

• The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (The dynamics change when 

the guitar and keyboards are added; they get louder). 

 

What is the Style of this Music?” – see previous sessions on Hip Hop music 

 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Beginning to create own composition: 

The children will compose their own tunes starting with two notes; as their confidence and abil-ity increases they will go on to use 

three, four or five notes. 

• C instruments: classroom instruments (tuned percussion, recorder), flute, oboe, bas-soon, trombone, violin, cello, 

guitar, ukulele, keyboard. 

• Use notes D,E; then build to D E F G A. 
 

• Bb instruments: clarinet, trumpet, cornet, tenor horn, euphonium, baritone, trombone in Bb. 

• Use notes E,F#; then build to E F# G A B. •

 Eb instruments: alto sax, Eb horn. 

• Use notes B,C#; then build up to B C# D E F#. 
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This approach caters for all instruments including transposing instruments (those that play in a key other than C). To change the 

pitch set between C, Bb and Eb transposing instruments press the relevant button labelled C, Bb or Eb. 

Click ‘play’ on the composition screen and you will hear the instrumental section 2 from Don’t Stop Believin’. Drag and drop the 

notes that you want to use in your composition. Note-names are written in the vertical column on the left hand side. 

Once you're happy with your piece you can: 
 

• 'Save audio' which will save an audio (.wav) file of the composed music and the backing track together. 

• ‘Save pattern' which saves a data (.xml) file of only the notes you put in the grid for re-loading next time. 

• 'Load pattern' which lets you locate your saved pattern (.xml) file for loading in. The navigation buttons (at 

bottom left-hand) operate: 

• Volume – controls overall volume. •

 Play – plays or pauses playback. 

• Rewind to start – takes you back to the beginning.  

• Loop – plays the backing only. 

 

Begin to perform compositions. 

Learning Objectives Suggested Learning Opportunities  

Song: 

U Can’t Touch This by MC Hammer 

 

Background Information to the Song 

Stanley Kirk Burrell (born March 30, 1962), better known by his stage name MC 

Hammer (or just Hammer), is an American rapper, spokesman and actor. He had 

his greatest commercial success and popularity from the late 1980s until the mid-

1990s. He is Remembered for getting famous very quickly, his hit record U Can’t 

Touch This, flamboyant dance moves and trademark Ham-mer pants that are very 

baggy! Hammer's superstar-status made him a household name and hip hop icon. 

He has sold more than 50 million records worldwide. 

 
 

Listen and appraise, compare to other songs in the unit. 

 

 “Do You Like the Song?” 
 

“What Can You Hear?” – see previous sessions. 

 

What is the Style of this Music?” see previous sessions. 

 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? see previous sessions. 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Begin to explore improvisation 
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U Can’t Touch This has become Hammer’s signature song. 

 

 To listen to and appraise a  hip hop song  

 To identify style indicators of a hip hop song 

 To investigate how a hip hop  song is put together 

 To explore Pulse/Rhythm/Pitch of  hip hop music 

 To sing a hip hop song 

 To add instrumental parts to a piece of hip hop music. 

 To compose and perform a Hip Hop song. 

 To improvise a piece of Hip Hop music. 

Learning to Improvise 
 

Whether improvising on voices or instruments, go through the following three steps. They will guide you towards independent 

improvisation. In the learning steps, all tunes begin on note 1. 

1. Copy Back (Listen and Repeat): 
 

• Children watch the screen, listen to the voice or instrument, and copy back (repeat). • Do this as a whole-class 

activity. 

2. Question and Answer: 
 

• Children watch the screen, listen to the musical question and sing/play their own made-up answer in the space that 

follows. At first they use one note, but over several practises, they build up to using also their second and third notes. 

• Do this as a small-group activity at first; everyone will be singing/playing different notes/rhythms and that is fine. As 

confidence grows, encourage individuals to have a turn. Some children may want to improvise on their own from the 

beginning. 

3. I Improvise, You Improvise: 
 

•  Children watch the screen, listen to the improvisation, then sing/play their improvisa-tion. At first they use one note, 

then build up to using also their second, third, fourth and fifth notes when they are ready. There is no rush! 

• Do this as a small-group activity at first; everyone will be singing/playing different notes/rhythms and that is fine. As 

confidence grows, encourage individuals to have a turn. Some children may want to improvise on their own from the 

beginning. 

Begin to share improvisations. 

Learning Objectives Suggested Learning Opportunities  
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Song: 

It’s Like That by Run DMC 

 

Background Information to the Song 

Run DMC was an American hip hop group from New York founded in 1981 by 

Joseph “Run” Sim-mons, Darryl “D.M.C” McDaniels, and Jason “Jam-Master” Jay 

Mizzell. The group is widely ac-knowledged as one of the most influential acts in 

the history of Hip hop culture. Run D.M.C. were one of the most well-known hip 

hop acts in the 1980s who, along with LL Cool Jay, signified the advent of the new 

school of hip hop music. 

Historically, the group achieved a number of notable firsts in hip hop music 

and are credited with being the act most responsible for pushing hip hop 

into mainstream popular music. 

It’s Like That is a song by Run D.M.C. It was first released in 1983 on a cassette. 

"It's Like That" is about life in the area where the group lives and issues in the 

area. 

Learning objectives: 

 To listen to and appraise a  hip hop song  

 To identify style indicators of a hip hop song 

 To investigate how a hip hop  song is put together 

 To explore Pulse/Rhythm/Pitch of  hip hop music 

 To sing a hip hop song 

 To add instrumental parts to a piece of hip hop music. 

 To compose and perform a Hip Hop song. 

 To improvise a piece of Hip Hop music. 

 To perform with confidence and as part of an ensemble/band. 

Listen and appraise the song. 

 

 “Do You Like the Song?” 
 

“What Can You Hear?” – link to previous sessions. 

 

What is the Style of this Music?” link to previous sessions. 

 

“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Perform various compositions from across the unit, using improvisation, tuned and untuned instruments. 
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Year 6 Music Livin’ On A Prayer by Bon Jovi 

A Classic Rock Song 

 

Overview of the Learning: 

All the learning is focused around one song: Livin’ On A Prayer. The material presents an integrated approach to music where games, the Interrelated dimensions of music (pulse, rhythm, pitch etc.), singing and playing 

instruments are all linked. 

In this unit children will Laern Livin’ On A Prayer by Bon Jovi A Classic Rock Song They will identify style indicators of classic rock music; investigate how a songs are  put together and explore structure/form/shape of a 

range of classic rock ongs.  They will also explore Pulse/Rhythm/Pitch of classic rock music. They will put tuned percussion to classic rock music, create musical compositions of their own to fit classic rock music and they 

will improvise. They will create a classic rock  performance 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 listen with attention to detail and recall sounds with increasing aural memory 

Pupils should be taught  

how to listen to music 

● to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum  

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document) 

● to undertake all these independently 

Expectations 

Children will 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 
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 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 

 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 

 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose single melodies with understanding 
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Learning Objectives Suggested Learning Opportunities  

Livin’ On A Prayer by Bon Jovi 

Background Information to the Song 

Livin’ On A Prayer is a classic rock song from the 80s. Formed in 1983, Bon Jovi 

is an American 

rock band from New Jersey named after it’s lead singer Jon Bon Jovi. The band 

became known 

for writing several rock anthems and achieved widespread recognition with their 

third album, 

Slippery when Wet, released in 1986. 

 

 To listen to and appraise a  rock song  

 To identify style indicators of a rock song 

 To investigate how arock  song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of  rock music 

 To sing a rock song 

Listen 

• Play Livin’ On A Prayer by Bon Jovi. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands 

on your knees. 

• If you wish, watch a clip of the original on YouTube. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. 

“Do You Like the Song?” 
“What Can You Hear?” 
What is the Style of this Music?” 
1. Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (A rock anthem from the mid-80s). ∘∘ What are the style indicators of rock music? 

Heavily-amplified guitar. ∘∘ Bass guitar. ∘∘ Drums. ∘∘ Keyboard sounds. ∘∘ Often male vocals with backing vocals from other band members. ∘∘ Frequent solo guitar. ∘∘ Sometimes distortion of the sound. ∘∘ A heavy backbeat. 

2. What are the style indicators in this song, ie how do I know this is rock music? ∘∘ Heavily amplified guitar, bass, drums and keyboard sounds. ∘∘ Plenty of solo work on guitar; sometimes the sound is distorted. ∘∘ A heavy backbeat. ∘∘ Male vocals with backing vocals from other band members. ∘∘ The decade the song comes from eg 50s/60s/70s (mid 1980s). ∘∘ The subject matter of the lyrics (Tommy and Gina are in love but are finding it hard to 

earn money; a political statement about the Government). ∘∘ The structure of the song 
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“How is the Song Put Together?” 
What is the structure/form/shape of the song? 

The structure of the song is: 

introduction 

verse 1 

bridge 

chorus 

introduction 

verse 2 

bridge 

chorus 

guitar solo 

bridge 

chorus 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Perform the song 

 

We Will Rock You by Queen 

Background Information to the Song 

Queen are a British rock band formed in London in 1971, originally consisting of 

Freddie Mercury 

(lead vocals, piano), Brian May (guitar, vocals), John Deacon (bass guitar, 

guitars), and Roger 

Taylor (drums, vocals). 

By the early 1980s, Queen were one of the biggest stadium rock bands in the 

world. In 1991, 

Mercury died of an AIDS related illness. 

"We Will Rock You" is a song written by Brian May and recorded and performed 

by Queen for 

their 1977 album News of The World. 

 To listen to and appraise a  rock song 

 To compare two rock songs similarities & differences 

Listen 

• Play We Will Rock You by Queen. All stand in a circle and find the pulse; stand and tap 

your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Livin’ On A Prayer again. 

• Look for similarities and differences between the songs. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. 

Do You Like the Song?” 
“What Can You Hear?” 
What are the style indicators in this song, ie how do I know this is rock music? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

Sing the song Don’t Stop Believing ,  Play instrumental parts putting range of tuned percussion to the song play Pulse/Rhythm/Pitch and 
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 To identify style indicators of rock music 

 To investigate how a rock song put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of rock music 

 To put tuned percussion to rock music and play  

 To perform rock music 

melody of the song 

 

Performance  Sing the song and play instrumental parts within the song  

 

Smoke On The Water by Deep Purple 

Background Information to the Song 

Deep Purple are an British rock band formed in 1968. They are considered to be 

among the pioneers 

of heavy metal and modern hard rock. 

Smoke on the Water is a song by Deep Purple. It was first released on their 1972 

album Machine 

Head and is known for and recognizable by its four-note guitar riff. 

 To listen to and appraise a  rock song 

 To identify style indicators of rock music 

 To compare two rock songs similarities & differences 

 To investigate how a rock song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of rock music 

 To put tuned percussion to rock music 

 To improvise to a piece of rock music 

 To perform rock  music with percussion and with improvisations 

Listen 

• Play Smoke On The Water by Deep Purple. All stand in a circle and find the pulse; stand 

and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 
• Listen to Livin’ On A Prayer again. 

• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. 

What are the style indicators of rock music? 

What are the style indicators in this song, ie how do I know this is rock music? 

/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Sing Livin on a prayer with percussion from previous learning then investigate improvising to the song using a range of instruments 

 

Performance:  Sing the song and improvise using voices and/or instruments within the song  

 

Rockin’ All Over The World by Status Quo 
Background Information to the Song 
Status Quo are an English rock band who have their 
own distinctive brand of rock. The group 
was founded by Francis Rossi and Alan Lancaster in 
1962 and finally became Status Quo. They 
have recorded over 60 chart hits in the UK, more 
than any other rock group, 22 of which have 

Listen 
• Play Rockin’ All Over The World. All stand in a circle and find the pulse: stand and tap 
your feet or sit and gently tap your hands on your knees. 
• If you wish, watch a clip of the original on YouTube. 
• Listen to Livin’ On A Prayer again. 
• Look for similarities and differences between the songs. 
 
Appraise 
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reached the UK top ten. 
Rockin' All Over the World is a rock song that Status 
Quo recorded for their 1977 album Rockin’ 
All Over The World. 

 To identify style indicators of rock music 

 To investigate how a rock song is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of rock music 

 To create own  compositions to fit into a piece of rock music to a piece 

of rock music 

 To perform rock music 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. 

What are the style indicators of rock music? 

What are the style indicators in this song, ie how do I know this is rock music? 

/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

Sing Livin on a prayer  Create compositions that will fit into the song 

 

Performance  

Sing the song and perform composition(s) within the song  

 

Johnny B. Goode by Chuck Berry 

Background Information to the Song 

Charles Edward Anderson "Chuck" Berry (born October 18, 1926) is an 

American guitarist, singer 

and songwriter and one of the pioneers of rock and roll music.Chuck Berry 

refined and developed 

rhythm and blues into the major elements that made rock and roll distinctive. He 

was a 

major influence on subsequent rock music. 

Johnny B. Goode is a rock and roll song written in 1958 and originally performed 

by Chuck 

Berry. The song was a major hit among both black and white audiences at that 

time. The song 

is one of Chuck Berry's most famous recordings, has been covered by many 

artists, and has 

received several honors. It is also considered to be one of the most recognizable 

songs in music 

history. 

 To investigate how rock songs is put together, What is the 

structure/form/shape of the song? 

 To explore Pulse/Rhythm/Pitch of rock music 

Listen 

• Play Johnny B. Goode by Chuck Berry. All stand in a circle and find the pulse: stand and 

tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 

• Listen to Livin’ On A Prayer again. 

• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them 

to use it. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. 

 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

 

 Sing the song Livin on a prayer   

Include some instrumental and/or  

 Vocal improvisation within the song  

 Play your composition(s) within the song  

 

Perform with all above included 
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 To put tuned percussion, compositions of our own and improvisations 

to rock music 

 To perform rock music 

  

 

 

I Saw Her Standing There by The Beatles 

Background Information 

The Beatles were an English rock band formed in Liverpool in 1960; becoming 

one of the most 

commercially successful and critically acclaimed bands in the history of popular 

music. The 

band consisted of John Lennon, Paul McCartney, George Harrison, and Ringo 

Starr. 

I Saw Her Standing There is a song written by John Lennon and Paul McCartney 

and is the 

opening track on The Beatles’ debut album, Please Please Me; released in the 

United Kingdom 

on 22 March 1963. 

 To identify style indicators of Rock music and use these to create own 

performance 

 To put tuned percussion, compositions of our own and improvisations 

to rock music 

 To put together a rock  performance 

Listen 

• Play I Saw Her Standing There by The Beatles. All stand in a circle and find the pulse: 
stand and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the original on YouTube. 

• Listen to Livin’ On Prayer again. 

• Look for similarities and differences between the songs. 
Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you 

can hear in it. 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features 

 

  

Sing the song Livin on a prayer   

Choose and play two performance options, then decide which one to practise for the end-of-unit performance  

 

Prepare for the end-of-unit performance  
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Year 6 Music: Make You Feel My Love 

 

 

Overview of the Learning: 

This is a six-week Unit of Work. All the learning is focused around one song: Make You Feel My Love. The material presents an integrated approach to music where games, the interrelated dimensions of music (pulse, 

rhythm, pitch etc.), singing and playing instruments are all linked. 

Core Aims  

 Pupils should be taught to sing and play musically with increasing confidence and control. They should 

develop an understanding of musical composition, organising and manipulating ideas within musical 

structures and reproducing sounds from aural memory  

 play and perform in solo and ensemble contexts, using their voices and playing musical instruments 

with increasing accuracy, fluency, control and expression  

 improvise and compose music for a range of purposes using the inter-related dimensions of music  

 listen with attention to detail and recall sounds with increasing aural memory 

Pupils should be taught  

how to listen to music 

● to sing the song 

● to understand the geographical origin of the music and in which era it was 

composed 

● to experience and learn how to apply key musical concepts/elements eg finding a 

pulse, clapping a rhythm, use of pitch 

● to play the accompanying instrumental parts with or without notated scores 

(optional) 

● to work together in a band/ensemble 

● to develop creativity through improvising and composing within the song 

● to understand and use the pentatonic scale while improvising and composing 

● to experience links to other areas of the curriculum  

● to recognise the style of the music and to understand its main style indicators 

● to understand and use general musical vocabulary and specific vocabulary linked 

to the song (see Keywords document) 

● to undertake all these independently 

Expectations 

Children will 

 Listen with understanding and direction 

 Recognise styles of music and their style indicators 

 Develop a context for the history of music 

 Apply the interrelated dimensions of music in this context e.g. finding the pulse building to the extended dimensions of rhythm and pitch etc. 
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 Use correct musical vocabulary linked to the song and general musical vocabulary correctly 

 Sing with understanding and musicality 

 Work together in band/ ensemble 

 Play instrumental parts with increasing confidence and progression using notated scores 

 Improvise with creativity and understanding 

 Compose single melodies with understanding 
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Learning Objectives Suggested Learning Opportunities  

Song: 
 

Make You Feel My Love - Cover version by Adele 

 

Background Information 

Make You Feel My Love is a ballad written by Bob 

Dylan in 1997.It has since been covered by recording 

artists such as Billy Joel, Garth Brooks, Kelly 

Clarkson and Adele. 

 
 

In 2008, Make You Feel my Love was recorded by Adele 

for her first album called 19. 
 

Bob Dylan (born Robert Allen Zimmerman; May 24, 

1941) is an American singer-songwriter, musi-cian, and 

artist. He has been an influential figure in popular music 

and culture for five decades. Adele Laurie Blue Adkins 

(born 5 May 1988), better known as Adele, is an English 

singer-song-writer and musician. 

 
 

Her album 21 is the longest running number one album 

by a female solo artist on the UK and US Albums Chart. 

In 2011, Adele was named artist of the year. In 2012, Adele 

was listed at number five of 100 Greatest Women In 

Music, and a famous American magazine, Time, named 

Adele one of the most influential people in the world. 

 

 

Listen 

Play Make You Feel My Love - cover version by Adele. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands 

on your knees. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the songs and what you can hear in them. 

The song you will be learning is a cover version of the song Make You Feel My Love by Bob Dylan. A cover is performed by someone other than the original 

artist and it can sound a bit – or very – different from the original. 

 

“Do You Like the Song?” 
 

“What Can You Hear?” 
The vocal line: how many singers? Male/female? (Female vocalist). 

 

• The backing/accompaniment: how many instruments? Which ones? (Piano mainly and strings play in the instrumental section and through some 

of the other verses). 

• Which instrument plays the solo? (A string quartet plays in the instrumental section and sometimes during the rest of the song. A string quartet 

consists of two violins a viola and a cello). 

• Is there a hook? (Yes: “To make you feel my love” at the end of the verses). 
 

• The texture: is it thick, thin or inbetween? Are there many layers of sound, or just one/ two? Are there many voices singing/instruments playing, or just 

one/two? (The texture is quite thin with mostly a piano accompaniment. It thickens when the string quartet joins in). 

• The tempo: is it fast, slow or inbetween? (Slow). 
 

• The dynamics: is the music loud, quiet or inbetween? Is it the same throughout or does it vary? (As the texture thickens, the dynamics get louder and 

also the chorus gets louder as the pitch gets higher in the vocals). 

• The arrangement: which voices/instruments sing/play in which sections? (The piano plays throughout the whole song and the string quartet joins in 

just before the instrumental interlude). 

 

What is the Style of this Music?” 
Is it pop/rock/blues/gospel/ballad/R&B/rap/soul? (A pop ballad). 
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Learning objectives: 

 

 To listen to and appraise a ballad. 

 To identify style indicators of a ballad. 

 To investigate how ballad is put together 

 To explore Pulse/Rhythm/Pitch of  a ballad. 

 To sing a ballad. 

 

2. What are the style indicators of a pop ballad?(A pop ballad, a gentle love song that is full of emotion). ∘ Slow and gentle backing 
 ∘ Uses instruments like strings and piano and acoustic guitar ∘ The bass and drums are subtle ∘ The words of the ballad are about lost love or celebrating love! ∘ The mood of the words and music match 

each other ∘ Sometimes a pop ballad can have a rock backing and it then becomes a power bal-lad. This is because of its more powerful backing using electric 

guitars and heavier drum patterns. 

3. What are the style indicators in this song, ie how do I know this is a pop ballad? ∘ It slow and gentle ∘ It uses strings and a piano accompaniment ∘ The words describe love ∘ The mood of the words and music match each other 

 

How is the Song Put Together?” 
What is the structure/form/shape of the song? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features – see detailed planning online. 

 

Focus on quality singing during this session:  

To sing with smiling faces and bright eyes. ‘Smiling’ encourages a brighter sound; it lifts the voice; and a group of smiling faces leads to a far better 

performance. 

• To aim for a good round sound. 
 

• To sing out (to project their voices) but never to shout (shouting comes from the throat and will end up hurting the voice). 

• To stand with straight backs, feet hip-width apart, hands by their sides unless they are performing actions. 

• To breathe from deep inside, without disturbing the shoulders. 
 

• To breathe at the end of phrases/lines and in the same places as each other (if necessary, have a discussion about where to breathe). 

• To take care over diction and to enunciate consonants carefully and together as a group; even when they sing a pop song the words should be clear. 

Consider whether your version of the song would benefit from the inclusion of: 
 

• Some actions/dance moves (but make sure they do not distract from the quality of the children’s vocal sound). 
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• Contrasts in dynamics (eg a quiet verse, a louder chorus, etc). 
 

• Contrasts in texture (eg a solo or duet in the verse; everyone singing the chorus, etc). 

 
 

Perform the song  

 

Learning Objectives Suggested Learning Opportunities  

Song: 

 
 

Make You Feel My Love by Bob Dylan - Original 

version 

Bob Dylan (born Robert Allen Zimmerman; May 24, 

1941) is an American singer-songwriter, musician, and 

artist. He has been an influential figure in popular music 

and culture for five decades. Much of his most celebrated 

work dates from the 1960s. A number of Dylan's early 

songs, such as Blowin’ In The Wind and The Times Are 

A-Changing, became anthems for the US Civil Rights and 

anti-war movements. His recording career, spanning fifty 

years, has explored almost every tradition in American 

song—from folk, blues and country to gospel, rock and 

roll, and rockabilly to English, Scottish, and Irish folk 

music, embracing even jazz and swing. 

 
 

Dylan performs with guitar, keyboards, and 

harmonica. His accomplishments as a recording artist 

and performer have been central to his career, but his 

greatest contribution is generally considered to be 

his songwriting. 

Listen 

Play Make You feel My Love by Bob Dylan. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands on your 

knees. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you can hear in it. 

This is the original version of the song Make You Feel My Love. A cover is performed by someone other than the original artist and it can sound a bit – 

or very – different from the original. 

• How is this version different from the cover by Adele?(Bob Dylan’s voice is rough not smooth like Adele’s voice. He doesn’t use a string quartet but 

just piano and keyboard. The accompaniment that Bob uses is more rhythmic that Adele’s). 

• How is this version similar to the cover? (The song structure is more or less the same) 

“Do You Like the Song?” 
 

“What Can You Hear?” 
 

What is the Style of this Music?” 
Is it pop/rock/blues/gospel/ballad/R&B/rap/soul?(A pop ballad, a gentle love song that is full of emotion). ∘ Slow and gentle backing 

 ∘ Uses instruments like strings and piano and acoustic guitar ∘ The bass and drums are subtle ∘ The words of the ballad are about lost love or celebrating love! ∘ The mood of the words and music match each 

other ∘ Sometimes a pop ballad can have a rock backing and it then becomes a power bal-lad. This is because of its more powerful backing using electric 

guitars and heavier drum patterns. 
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 To listen to and appraise a ballad. 

 To identify style indicators of a ballad. 

 To investigate how ballad is put together 

 To explore Pulse/Rhythm/Pitch of  a ballad. 

 To sing a ballad. 

 To add instrumental parts to a ballad. 

2. What are the style indicators in this song, ie how do I know this is a pop ballad? ∘ It slow and gentle ∘ It uses a piano accompaniment ∘ The words describe love ∘ The mood of the words and music match each other 

 
How is the Song Put Together?” 
What is the structure/form/shape of the song? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features – see detailed planning online. 

 

Begin to play instrumental parts in the song: 

Using Band/Orchestral Instruments 
 

Downloadable parts (sheets of printed music) are supplied for these instruments: 
 

• C instruments: Classroom instruments (glockenspiels, recorder), flute, oboe, bassoon, trombone, violin, cello, guitar, ukulele, keyboard. 

• Bb instruments: Clarinet, trumpet, cornet, tenor horn, euphonium, baritone, trombone in Bb. • Eb instruments: Alto sax, Eb horn. 

 
Practise the instrumental parts. The playing/instrumental section has been extracted from the song. You will hear: 

• The click. 
 

• The introduction. 
 

• The instrumental section (children play here). • The introduction. 

• The instrumental section (children play here again). 

 
Perform the song including quality singing and adding instruments. 

 

 

Learning Objectives Suggested Learning Opportunities  

Song: 

So Amazing by Luther Vandross 

 

Background Information 

Luther Ronzoni Vandross (April 20, 1951 – July 1, 2005) 

Listen 

Play So Amazing by Luther Vandross. All stand in a circle and find the pulse; stand and tap your feet or sit and gently tap your hands on your knees. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you can hear in it. 
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was an American singer-songwriter and record producer. 

During his career, Luther sold over twenty-five million 

albums and won eight Grammy Awards including Best 

Male R&B Vocal Performance four times. So Amazing is 

one of the most beautiful love ballads ever written. 

 

 To listen to and appraise a ballad. 

 To identify style indicators of a ballad. 

 To investigate how ballad is put together 

 To explore Pulse/Rhythm/Pitch of  a ballad. 

 To sing a ballad. 

 To add instrumental parts to a ballad. 

“Do You Like the Song?” 
 

“What Can You Hear?” 
The vocal line: how many singers? Male/female? (Male with some female backing vocals). 

• The backing/accompaniment: how many instruments? Which ones? (Keyboard piano sound, synthesizer, bass, drums). 

• Which instrument plays the solo? (There is no solo). 
 

• Is there a hook? (Yes: It’s in the chorus. The words are ‘It’s so amazing to be loved...’). 
 

• The texture: is it thick/thin or inbetween? Are there many layers of sound or just one/two? Are there many voices singing/instruments playing, or just 

one/two? (The texture is thick all the way through, the instruments play all the time and the backing vocalists weave in and out). 

• The tempo: is it fast or slow or inbetween? (Quite slow). 
 

• The dynamics: is the music loud/quiet or inbetween? Is it the same throughout or does it vary? (The dynamics get louder in the chorus as the 

emotion of the song gets more intense). 

What is the Style of this Music?” 
it pop/rock/blues/gospel/ballad/R&B/rap/soul? (A pop ballad). 

 

2. What are the style indicators of a pop ballad? (A pop ballad, a gentle love song that is full of emotion). ∘ Slow and gentle backing 
 ∘ Uses instruments like strings and piano and acoustic guitar ∘ The bass and drums are subtle ∘ The words of the ballad are about lost love or celebrating love! ∘ The mood of the words and music match 

each other ∘ Sometimes a pop ballad can have a rock backing and it then becomes a power ballad. This is because of its more powerful backing using electric 

guitars and heavier drum patterns. 

What are the style indicators in this song, ie how do I know this is a pop ballad? ∘ It slow and gentle ∘ It has a gentle but quite powerful instrumental backing ∘ The backing is typical of an 80s pop 

ballad sound ∘ The words describe love 
 ∘ The mood of the words and music match each other ∘ The dynamics of the song change with 
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the words 

How is the Song Put Together?” 
What is the structure/form/shape of the song? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features – see detailed planning online. 

 
Look at adding instrumental parts and differentiate: 

Differentiated parts 
 

To recap (see Unit Overview), there are three differentiated parts for each instrument: easy, medium, and the melody (the most difficult part). You and/or the 

children themselves will decide who plays which part. 

• The easy and medium parts are demonstrated on screen. The easy part is played on the glockenspiel; the medium part is played on the recorder. These 

parts can be learnt by the children by ear (without the printed sheet). If necessary, you (the teacher) can learn them from the screen before the lesson 

in order to teach them to the children. 

• Because of the nature of the music (ie the melody was written to sing, not play), the melody is often very difficult to read and play. It is included in 

order to extend talented children and for those who already have some skills on an instrument. The melody is not demonstrated on screen. 

Perform the song  

 

Learning Objectives Suggested Learning Opportunities 

Song: 

Hello by Lionel Richie 

 

Background information: 

Lionel Richie (born June 20, 1949) is an American singer-

songwriter, musician, record producer and actor. From 

1968, he was a member of the musical group 

Commodores signed to Motown Records. Richie made 

his solo debut in 1982 with the album Lionel Richie. 

Hello is a song by Lionel Richie that was released in 

1984 and reached number 1 all over the world.It is 

Listen 

Play Hello by Lionel Richie. All stand in a circle and find the pulse: stand and tap your feet or sit and gently tap your hands on your knees. 

• If you wish, watch a clip of the song on YouTube. • Listen to Make You Feel My Love 

again. 

• Look for similarities and differences between the songs. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you can hear in it. 

 

“Do You Like the Song?” 
 

“What Can You Hear?” – link to previous weeks. 

 

What is the Style of this Music?” link to previous weeks. 
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considered to be his signature song. The song is 

particularly memorable for the line "Hello, is it me 

you're looking for?".Lionel said in an interview that lots 

of men had proposed marriage after playing this song! 

The music video features the story of Lionel Richie 

having a seemingly unrequited love for a blind art 

student until he discovers she shares the feeling as 

demonstrated by the discovery that she is sculpting a 

likeness of his head. 

 

 To listen to and appraise a ballad. 

 To identify style indicators of a ballad. 

 To investigate how ballad is put together 

 To explore Pulse/Rhythm/Pitch of  a ballad. 

 To sing a ballad. 

 To add instrumental parts to a ballad. 

 To improvise a ballad. 

 

How is the Song Put Together?” 
What is the structure/form/shape of the song? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features – see detailed planning online. 

 

Improvisation: 

Anyone who is improvising must listen to the music at the same time as improvising, so they know when to stop. 

• Clear use of pre-arranged signals showing children when they should start and stop will also help. 

• Clear information as to which note(s) children may use for their improvisation 

Begin improvising on two notes. As children’s confidence grows, build up to three, four and then five notes. 

• C instruments: Classroom instruments (tuned percussion, recorder), flute, oboe, bassoon, trombone, violin, cello, guitar, ukulele, keyboard. ∘ Use notes G, A; then build to G A B C D. 
 

• Bb instruments: Clarinet, trumpet, cornet, tenor horn, euphonium, baritone, trombone in Bb. ∘ Use notes A, B; then build to A B C# D E. 

• Eb instruments: Alto sax, Eb horn. 
 ∘ Use notes E, F#; then build up to E F# G# A B. 

Follow online instruction on the screen for improvisation. 

 

Practise and perform improvisations. 

 

Learning Objectives Suggested Learning Opportunities  

Song: 

The Way You Look Tonight by Tony Bennett 

 

Background Information 

Jerome David Kern (January 27, 1885 – November 11, 

1945) was an American composer of musical theatre and 

popular music. As one of the most important American 

theatre composers of the early 20th century, he wrote 

more than 700 songs, used in over 100 stage works. Many 

Listen 

Play The Way You Look Tonight by Jerome Kern, sung by Tony Bennett. All stand in a circle and find the pulse: stand and tap your feet or sit and gently tap 

your hands on your knees. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you can hear in it. 

 

“Do You Like the Song?” 
 

“What Can You Hear?” – link to previous sessions 
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of his tunes have been adopted by jazz musicians to 

become standard tunes. 

Learning objectives: 

 To listen to and appraise a ballad. 

 To identify style indicators of a ballad. 

 To investigate how ballad is put together 

 To explore Pulse/Rhythm/Pitch of  a ballad. 

 To sing a ballad. 

 To compose and perform a ballad 

 

What is the Style of this Music?” link to previous sessions 

 

How is the Song Put Together?” link to previous sessions 

What is the structure/form/shape of the song? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features – see detailed planning online. 

 

Link back to last few weeks – see improving and composing. 

 

Practise the compositions. 

Learning Objectives Suggested Learning Opportunities  

Song: 

Love Me Tender by Elvis Presley 

 

Background Information 

Elvis Aaron Presley(January 8, 1935 – August 16, 1977) 

was one of the most popular American singers of the 

20th century. A cultural icon, he is mostly known by 

his first name Elvis. He is often referred to as the 

“King of Rock and Roll” or simply the “King” 

Love Me Tender is a song recorded by and published by 

Elvis Presley, adapted from the tune of "Aura Lee" a 

sentimental Civil War ballad. 

 

 To listen to and appraise a ballad. 

 To identify style indicators of a ballad. 

 To investigate how ballad is put together 

 To explore Pulse/Rhythm/Pitch of  a ballad. 

Listen 

Play Love Me Tender by Elvis Presley. All stand in a circle and find the pulse: stand and tap your feet or sit and gently tap your hands on your knees. 

• Listen to Make You Feel My Love cover by Adele. 

• Look for similarities and differences between the songs. 

Appraise 

Use this opportunity to familiarise the children with musical vocabulary and to encourage them to use it. Discuss the song and what you can hear in it. 

 

“Do You Like the Song?” 
 

“What Can You Hear?” – link to previous sessions 

 

What is the Style of this Music?” link to previous sessions 

 

How is the Song Put Together?” link to previous sessions 

What is the structure/form/shape of the song? 

 

Pulse/Rhythm/Pitch Games to learn the song and investigate it’s musical features – see detailed planning online. 

 

Link back to last few weeks – see improving and composing. 
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 To sing a ballad. 

 To compose and perform a ballad 

 

Practise the compositions. 

 

PERFORM FINAL PIECES 

 

 


	Year 6 Music Fresh Prince of Bel Air

